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of the National 


current exhibition 


ee of Indian pserne 


Pee art. This has ale put ‘jenkion 

| by Max Liebermann; president of the 
upon 

invitation of the Italian committee. 


About fifty objects were chosen among 
the works of contemporary artists, com- 


Time Since the War, Will De- | prising pictures by Liebermann, Thoma, 


vote a Section to German Art 


BERLIN 
war the extensive 


tion in Rome, 
ond year, 


first time since the 
international exhibi- 
which is held every 
will contain a section of Ger- 


For the 


sec- 


| Corinth, Slevogt, Huebner, Kokoschka, 
| Pechstein, Heckendorff and 
| Sculptures are by G. Kolbe, Gaul, Bar- 
lach, Scharff, Klimsch and Wackerle. 
Added to this is a little retrospective 
show of works by Menzl, Leibl, 
Feuerbach and Mareés. 


others. 


A Piece of Bronze That Sings 





“SONG OF 
By 
NICOLOSI 


SONGS” 


JOSEPH 


In the current exhibition of the 


National Academy of Design 


The gladness of love and of 
youth spring from this lightsome 
figure which takes its title 


that joyous 


from 
“which ts 


Solomon's.” 


lay 





Klinger, 


ENGLISH AND SCOTCH 
DIVIDE ON BIG SHOW 








By WILLIAM FAIR KLINE 
Academy of Design 
most subjects of the kind because the color is soft and pleasing and lacks the harshness that comes of a too liberal 


| Artists of Scotland Demand a Sec- 


tion 


may 
United Kingdom but when it comes 
a question of ranking Scottish and Eng- 


LONDON—We 


Exclusively 
Them in the Empire Exhibition 


Entered as second class mail matter, 
N.Y. P. O., under Act of March 3, 1879 


PRICE 15 CENTS 











“TORSO” 
By 


S. F. BILOTTI 


In the current exhibition of the 
National Academy of Design 


bronze is one 
in 
exhibition. 
than ten inches 
in height 


This enchanting 
of the most beautiful works 
the whole 
It is little 


Academy 


more 


AURORA BUYS $30,000 
IN ART AT A SHOW 


192: 
Supremacy 


Maintain 
Per 


Annual 
of City for 
Capita Puichases of Art Works 


Sales at 


AURORA, Ill.—Aurora holds its rec 
ord as the largest purchaser of art 
works, per capita, in the world. Resi- 
dents of this city of 40,000 inhabitants 
spent $30,000, including several deals now 
pending, for painting and sculpture 
during the annual art exhibit which re- 
cently closed, it was announced by 
Erwin S. Barrie, manager of the exhibit. 

The purchases for this year will total 


Devoted to 


be in name a 


to 


lish art under one heading at the Empire | about the same as those for 1922. In 
Exhibition, to be held next spring, the| some instances one buuyer selected as 
question of unity is at least debatable.| many as five art works. The display 
Already the crop of complaints and mis-| was conducted by Mr. Barrie, repre- 
(Continued on page 8.) (Continued on page 8.) 











Beauty in Terms of Bronze 








PICASSO IS PAINTING 
IN A CLASSIC STYLE 


An Amazing Evolution from Cub- 
ism Shown by the Artist in His 
Latest Work — Other Exhibits 


An astonishing exhibition is that of 
thirteen oil paintings and three pastels 
by Picasso at the Wildenstein Galleries. 
The group was recently brought to 
America by Paul Rosenberg, art dealer 
and connoisseur, of Paris, and each 
work is a new one, ten of them having 
been painted in 1923 and the oldest dat- 
ing no further back than 1920. They 
reveal an amazing development—nothing 
less than the evolution of Picasso the 
wild one, whose Cubist pictures were to 
most people inexplicable, into Picasso 
the classicist, a Picasso who is even 
more classical than David and whose 
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“GIUSEPPE” 


1 strong work 


combining and contrasting vivid portraiture 
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In the current exhibition of the National 


By HENRY ALBERT BOTKIN 


Academy of Design 
of the homely kind with a simple and pleasing sense of decoration, 
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ENGLISH FRENCH 


Antique Diamond Jewels 


S. J. PHILLIPS 


113 New Bond Street, London, W. 1 


DUTCH GERMAN 


OLD SILVER 


XVIIIth Century Enamelled Gold Boxes 
and Miniatures 
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Establisbed Fifty Years 


Newcomb Macklin & Co. 


PICTURE FRAME MAKERS 
233 Fifth Ave., New York 


DISTINGUISHED 
Modern HAND CARVED DESIGNS 
ANTIQUE REPRODUCTIONS 
SUPERIOR TONES and FINISHES 
Extremely Moderate Prices 


STOCK FRAMES 


FOR OIL PAINTINGS 


ALWAYS ON HAND IN ALL REGU- 
LAR SIZES FOR IMMEDIATE 
DELIVERY 


MAIL ORDERS 


Receive Prompt Individual Attention 


George A. McCoy, Manager 
Catalogues Sent Upon Request 


Art Gallery and Work Shop 
State & Kinzie Sts. Chicago, IIl. 


















P. & D. COLNAGHI & CO. 


(ESTABLISHED 1760) 


BY APPOINTMENT 


Paintings, Drawings, Engravings, 
Etchings, Lithographs, Woodcuts, 
by the Old and Modern Masters 
EXPERTS, VALUERS, PUBLISHERS 
GALLERIES 


144-145-146, NEW BOND ST. 
LONDON, a 


Cable Address, Colneghe. London 























The Morant Gallery 


OLD + Ge 


Early Italian and Flemish 
Primitives and 17th Century 
Dutch Masters 


33, Duke St., St. James’s, London, S. W.1. 

















Pictures and Drawings 


Marchand, Lotiron, Roger Fry, Matisse, 

anessa Bell, Segonzac, Duncan Grant, 

Moreau, Thérése Lessore and contemporary 
painters and the older schools. 


THE INDEPENDENT GALLERY 
Ja Grafton Street, London, W. 1. 
























Arthur Greatorex, Ltd. 


Watercolour Drawings & Paintings 


Publisher of Modern Original 
Etchings and Mezzotints 


41 Grafton Street London, W. 
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A op fainsmens pointment to H. M. King George V, 
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pictures have the immobility and the set | 


Looking al 
naturally wonders 


passivity of Roman fresco. 
them the beholder 
what has become of Picasso’s Cubism, 
but a critical and sympathetic exami 
nation convinces one that the Cubism of 
this modern has not been lost—that it 
is all there, beneath the structural mas 
tery of his “new manner.” It is as if 
Picasso had picked up the tradition of 
David and developed it by means of the 


experiments he had dared to make in 
Cubism. 
Perhaps the best picture is “lemme 


au voile bleu,” a tremendous achievement 
of beauty of line and symphony of color 
It is a pale work, but most stirring. 
The figure is outlined, after the Roman 
manner, and this outline, as in the other 
paintings of the group, serves as a 
framework for musical masses of tone 
Another most remarkable picture is 
“Maternité,” which may be described as 
a drawing in oil whose planes are filled 
in with masses of pale greens, blue 
pinks and browns In contrast wtih 
the delicacy of these two may be men 
tioned “Femme au turban,” the most fin- 
ished picture of the collection and the 
strongest in color and probably by that 
token the least pleasing. “Les amoureux,”’ 
two figures with locked arms, seems in 
its color scheme like an evanescence of 
the color planes of an Italian primitive 
Of the three pastels, all of which are 
large, “Téte de femme” seems as if it 
might be a portrait in fresco of a Roman 
empress. “Deux femmes nues” imparts 
a strange feeling to the beholder, doubt- 
less because of the contrast between 
delicacy of color and strength of line 


Kenneth Hayes Miller 


Kenneth Hayes Miller, as he appears 
in his exhibition at the Montross Gal 
leries lasting until Dec. 5, is a figure 
painter with a sense of structure and 
a landscape painter with a sense of 
form. 

Surfaces claim the 
landscapes, such as the 
“Church of the Paulist Fathers, Ho- 
boken,” a picture which gives little 
space to the subject named except to 
show it far away on the horizon ap- 
proached across a shining plain of gold 
whose ripples and hollows seem to give 
it a liquid quality of movement. Na- 
ture supplies Mr. Miller with a_ kind 
of imagery and his landscapes are in 
the nature of painted poems. 

When a nude is the subject he de- 
picts the human form, not the model, 
which is perhaps the reason why, as one 
critic put it, he paints nude figures and 
not simply unclothed persons. There is 
one in an interior setting, good in its 
contrast of spaciousness surrounding the 
figure with a slim border at one side 
showing a glimpse of a hallway with a 


attention in his 
one he calls 


steam radiator and a distant umbrella 
stand, and even an infinitestimal um- 
brella. It is wrong, however, to drag 


these out of their intended obscurity 
where they simple create an interesting 
design when so firm a_ piece of paint- 
ing as the figure itself is there to com- 
mand major consideration. 


‘ Palmer’s Winter Landscapes 


In the older tradition of water color 
painting, a tradition very different from 
that of Dodge Macknight for example, 
there is no one who has so much facility 
and charm in snow scenes as Walter L. 
Palmer, who is showing twenty-one of 
his “Winter Landscapes” in the Milch 
Galleries until Dec. 1. 

Once again the visitor sees evergreens 
standing in  violet-tinted expanses of 
snow, their branches heavily laden with 
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AGNEW 


& SONS 
PICTURES and DRAWINGS 


BY THE OLD MASTERS 
and 


ENGRAVINGS 


43, OLD BOND STREET, W. I. 
PARIS: 22 PLACE VENDOME 
MANCHESTER: 14 EXCHANGE STREET 











Purc hased by “F vee of American Art” 





“NIGHT” 
This figure, sculptured by 
Art through the Gran 
of whose 


Mario Korbel, has 
Central Galleries, 
permanent collectio 


By MARIO KORBEL 


been purchased by the Friends of American 
and presented to the Chicago Art Institute, 
n it thus becomes a part. 








the same frozen moisture on a sunshiny 
day “In the Grove” and in “Snow 
Laden.” He sees pale blue water rippled 
into white froth between snowy banks 
“On Kenwood Creek,” and he sees 
“Cloud Shadows” reflected in myriad 
hues on the wind-ruffled surface of an- 
other stream. 

Again the sunshine blazes in late after- 
noon glory behind “The Cedars” and the 
“Pines at Sunset,” giving effects of 
beauty which are one of the natural won- 
ders of the American scene and showing 
why more and more people take to the 
North Woods for a winter holiday. In 
the “Sunlit Slope’ he shows an effect 
more subtile and, by that very note, how 
long and faithfully he has studied the 
way the sun god paints snow surfaces. 
And to save himself from jealousy on 
the part of the Queen of the Night he 
has painted a “Moonrise,” which is quite 
as flawless in its gradations of tones, its 
mystery and charm as is any of his more 
flamboyant daylight themes. 


Glimpses of Palm Beach 


In her fifteen paintings of 
Seach Doorways and Gardens,” 
hibition in the Milch Galleries until 
Dec. 1, Caroline Van H. Bean gives the 
visitor some fascinating glimpses into 
the homes of the rich at this famous 
Florida winter resort. Many of her 
pictures are also agreeable in their more 
purely technical aspect. 

She has painted the Venetian door- 
way and patio of the place called 
“Marinda”; the garden gate leading into 
the home of Mrs. John S. Phipps, the 
Moorish tea house in “El Mirasol,” and 
the lovely “Court and Aviary” in the 
residence of Mrs. William Waller. 

Owing to the fact that the Moorish 
type is the fashionable style of archi- 
tecture at Palm Beach and that the sun 
apparently always shines there with semi- 
tropical brilliancy, there is a certain 
monotony about these pictures which 
comes as much from the hard sunlight 
as from the other cause. Therefore it 
is refreshing to be led by Miss Bean 
into the library of the residence of Mr. 
Addison Mizner where there is a surcease 
from the glare of the sun and from 
yellow-washed walls and ever-present 
palms. And it is to be noted that Mjss 
Bean is quite as successful in giving 
the note of this “Interior” as she is in 
any of the exteriors calling for less de- 
tailed attention on the part of the artist 
and her brush in drawing. 


“Palm 
on ex- 


Eugene Higgins at Dudensing’s 


The most extensive show as to numbers 
and the most varied as to subjects that 
Eugene Higgins has given for some time 
is on view in the Dudensing Galleries 
to Dec. 8. The seventeen paintings re- 
veal that Mr. Higgins is lifting up the 
scale of his palette from his customary 
reds and browns and dull blues to pale 
greens and yellows and sunlit skies of a 
verv cheerful tone. 

This is especially notable in the large 


canvas, “The Sheep Stealer,” which may 
be questionable as to morals but is strik- 
ingly handsome in its brilliant sunshiny 
atmosphere, and in “On the Road,” 
where the grass is bright green and the 
sunlight glows over the landscape and 
the solitary figure of the laden man toil- 
ing along the highway. Notes of happi- 
ness, which usually interest this artist 
very little, are sounded in “The Bathers” 
and even more so in the group of chil- 
dren playing in and under a tree “In the 
Country,” a picture rich in human and 
technical charm. 

Elsewhere among the thirteen remain- 
ing canvases are the familiar Higgins 
scenes of lowly folk suffering under the 
burdens of life hardships. He presses 
this in to the limit in “Spent,” with one 
man carrying the weight of two ex- 
hausted companions on the road, and in 
the dull despair of his family who have 
been “Evicted,” this being a beautiful 
piece of color. 


Prints in Color 


F. Revesz-Ferryman, a Hungarian 
artist whose work is introduced to 
America at the Sidney Phillips Gallery, 
19 West 51st St., has developed a process 
of printing etchings in color which re- 
tains the brilliance of oil painting. He 
is not telling the process so one is left 
to speculate as to the method; the result 
obtained, which is much more important 
to most of us, is successful in combining 
clear, bright hues in schemes of marked 
decorative charm. Parrots, cockatoos 
and macaws are favorite subjects, conse- 
quently there is a rich opportunity for 
sparkling contrasts, of which the artist 
takes full advantage. 


(Other exhibitions are reviewed on page 4.) 
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| Bachstitz Gallery 


HIGH CLASS 
PAINTINGS 


of the Dutch, Italian, French, Eng- 
lish and Spanish 


OLD MASTERS 


Egyptian, Greek, Roman and other 
Antiquities 


Mohammedan Works of Art 
Ancient Tapestries 


THE HAGUE, HOLLAND, Surinamestraat 11 
Berlin: Tiergartenstrasse 8 





Mr. P. Jackson Higgs, 


11 East 54th Street, New York. 
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| Representative in America, 














CHARLES YOUNG 


ANTIQUES 
Works of Art 
107, Wigmore St., London, W. 1. 











CYRIL ANDRADE 
FINE ARMOUR 


Catalogues and Photographs free on request 


ANTIQUITIES AND CHINA 
8, Duke Street, St. James’s, London 














PAINTINGS and WATFR COLOURS by 
LEADING BRITISH ARTISTS 
Publishers of the Etchings by 
BRANGWIN, STRANG, SEYMouR HapEN 
Also Etchings by Zorn, etc. 


148 NEW BOND ST. LONDON, W.1 





The Fine Art Society, Lea. 





HENRY J. BROWN 


(Late W. Lawson Peacock & Co.) 
Paintings, Drawings, Pastels 


THE RAEBURN GALLERY 


48 Duke Street, St. James’s, London, S. W. 1. 
Cable Address: Collective, Piccy, London 














STAMPS 


1 make a_ specialty of Rare British 
Colonials. Selections willingly sent on 


approval. 
T. ALLEN 





“Craigard” Blake Hall Rd. Wanstead. 
London. E.II. England. 
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Old Masters 


the 


Early English School, Primitives of the Italian and Flemish 
Schools and 17th Century Dutch Paintings 
Exceptional opportunities of making private purchase from 
bistoric and family Collections of Genuine Examples by the 


Chief Masters in the above Schools can be afforded to 
Collectors and representatives of Museums 


by 


ARTHUR RUCK 
Galleries: 4, BERKELEY STREET, PICCADILLY, LONDON, W. 1. 
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MARINE PAINTINGS 
by 


Gordon Grant 
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Including 
WORKS BY 


DEGAS - 
and LE GROS 


COROT - 


15 Old Bond Street 
LONDON 
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A Nervous Youngster Well Drawn 


“YOUNG NIGHT HERON” 
In the current exhibition of the 
The certainty of draughtsmanship and the understanding 


one 


of the 





By CHARLES E. HEIL 
National Academy of Design 


which mark this work remind 
superlative qualities of Tepenese art. 








GERMANY ABOLISHES 
ART EXPORT DUTIES 


Impoverished Artists of the Father. 
land Will Be Greatly Aided 


by a New Governmental Order 

BERLIN—There has been until 
present a considerable export duty 
all kind of art objects, which lately has 
been abolished. Paintings, sculpture and 
art and craft objects are already exempt 
from taxes, and it is now also unneces- 
sary to obtain any permit for exporta- 
tion. This will of course improve the 
material condition of artists in Germany 
and this time at last the government 
shows a satisfactory understanding of 
the facts. There is a fund for artists 

i distress and trustees charged with its 
administration, but there is also red- 
tapism and the pitfalls of German super- 
organization. There have also been pros 
and cons to the question whether an 
impoverished country like Germany can 
support its artists. 

It is doubtful that, even under more 
stable condition of the future, there will 
be the same demand for art as in happier 
times of the past. Probably it would 
be better, especially for the younger 
artists, who are still able to adapt them- 
selves to new circumstances, to chose 
in time another profession which would 
guarantee a sufficiency for living. This 
would help the few whose talent prom- 
ises more than an average result and 
those who are too old to change their 
profession. The “arrived” artists, on the 
contrary, enjoy favorable circumstances, 
as works by artists of reputation are con- 
sidered safe investments. —F 


the 
on 





New Society to Exhibit 

The New Society of Artists will hold 
its next exhibition at the Anderson Gal- 
leries next January. There will be, as 
last year, a reception at the opening, a 
dinner, and three practical demonstra- 
tions of various artistic processes, the 
dates for which will be announced later. 





PHILADELPHIA GIVING 
MILLIONS FOR ART 


People Vote $2,000,000 to Com- 
plete New Museum—To Raise 
$5,000,000 for Sesqui-Centennial 





PHILADELPHIA—At the November 
election the people of Philadelphia voted 
for the $2,000,000 loan for completing 
the Philadelphia Museum of Art on the 
Parkway and work will be resumed as 
soon as the loan is financed. 

Eli Kirk Price, chairman of the com- 
mission, said the first wing will be ready 
by October, 1924, and ready to house 
the Elkins and McFadden collections. 
The planting of the grounds is in process. 
Edward T. Stotesbury last week suc- 
ceeded in having his budget for over 
$125,000 for the Pennsylvania Museum 
approved in most part by the City 
Council. 

The histroic Bartrum’s Gardens on the 
banks of the Schuylkill will be restored 
and a report of survey was read to the 
Park Commission at its last meeting 


Nov. 14 by Alan Corson, its chief engi- 
neer, 
On Nov. 19 began the campaign to 


raise $5,000,000 by popular subscription 
for a loan for the Sesqui-Centennial, an 
exposition of the world’s art and culture, 
and Joseph P. Gaffney, city solicitor- 
elect, said that the city would provide 
a sum equivalent to that subscribed by 
ndividual citizens. —E. L. 


Two Museums Acquire Russian 
Artists’ Pictures of Chinese 


SYRACUSE—The Syracuse Museum 
has purchased for $1,000 a painting en- 
titled “Chinese Lady” hy Dimitri Ro- 
manowsky, whose exhibition is now on 
at the Museum. Mr. Romanowsky de- 
livered an address at the Museum on a 
recent afternoon. 

CHICAGO — The Art Institute has 
purchased the painting, 
Actor,” 








“A Chinese} Henry Resch, F. W: 
by Alexandre Iacovleff, the Rus-| Simkhovitch, 


NEWARK EXHIBITS 
VARIED CHINESE ART 





Great Display at the Museum Is 
Drawn from Many Sources— 
Other Cities to See the Show 


Chinese art in a setting of art handi- 
crafts and objects and utensils of every- 
day use may be seen in the Newark 
Museum’s “China and the Chinese Exhi- 
bition” which opened Noy. 22. The dis- 
play was prepared jointly by the Newark 
Museum and the Newark Public Library, 


both of which institutions are under the 
direction of John Cotton Dana. 
Five hundred organizations and _ indi- 


viduals in America and China have co 
Operated in making the exhibit, among 
them such prominent Chinese as Mr. Sze, 
the Chinese Minister at Washington; Mr 
Yung Kwai, Charge d’Affaires at the 
Chinese Legation in Washington; Consu! 
General Ziang-ling Chang, of New York 


City, and other representatives of the 
Chinese central government, and the 
provincial governments, museums, art 
galleries, educational institutions and 
students’ organizations. 

When the exhibition closes in Newark 
on Jan. 1, it will be sent on tour to 
twenty other cities. Its purpose is to 


lead Americans to a broader and more 
sympathetic understanding of China 

The art section comprises paintings of 
the Tang, Sung, Ming and Ch’ing dynas- 
ties, including fine landscape, figure and 
flower paintings, and mellow-toned an- 
cestral portraits suggestive of Holbein 
and sometimes of Botticelli in drawing, 
Among the sculpture one finds a Chin 
dynasty wood sculpture in polychrome, 
which makes the efforts of American 
sculptors in achieving polychrome effects 
look rather crude; several heads of Kwan 
Yin, a marble memorial tablet showing 
Buddha seated among Bodhisattvas, and 
an antique stone sculpture of the “Eight 
Stellar Saints.” 

Among the more popular arts are ex- 
amples of the ancient Chinese art of 
embroidery from the William C. Paul 
collection, many of them worthy to stand 
beside the greatest paintings in the world, 
so great a wealth of creative craftsman- 
ship has been lavished upon them; carved 
ivories of the Ming and Ch’ing dynasties, 
T’ang, Sung, and Ming pottery, and 
bronzes of the Chou and Han periods. 

The expressive form and_ beautiful 
workmanship of Chinese art speaks from 
every object in the Newark Museum’s 
exhibition. Expressive form is the very 
fountain-head of Chinese art, for though 
the figures and objects in Chinese paint 
ing and sculpture very often have definite 
connotation as symbols the meaning of 
the work itself is suggested by the crea 
tion of a mood expressed directly in 
form and color, and not through the 
symbolic significance of the subject mat- 
ter. The Chinese art is an art of evoca- 
tion, rather than of direct statement. 

The design in Chinese painting seems 
to be laid on, not built up architecturally 
as in Western art. Mass and volume 
are suggested and not directly stated. 
Chinese painting gets its effects through 
a superb quality of rhythm, an occult 
balance and rhythmic succession of vol 
ume and space, charging with life these 
refined and delicately colored composi 
tions on silk. The paintings in the New- 
ark Museum’s exhibit make us realize 
that a work of art is not just a repre 
sentation of existence, an ineffectual mir 
ror of everyday life, but an oasis in which 
the mind, freed from the impacts of 
actuality, finds in contemplation its spirit 
ual home. 

Among those who have contributed art 
works to the Newark exhibition are the 
Metropolitan Museum, the Peking Insti 
tute of Fine Arts, the City Art School, 


Canton, China; the Tientsin Chinese Mu 
seum, Mrs. Francis Ayscough, A. W. 
Bahr, Witter Bynner, E. Colonna, Kath 
erine S. Drier, Arthur Davison Ficke, 
Mrs. Simeon Ford, R. Arthur Heller, 
Burton Holmes, Dudley James, Dikran 
G. Kelekian, Thomas E. Kirby, Mr. and 
Mrs. Daniel Z. Noorian, William C. Paul, 
Dr. Frederick Peterson, John W. Platt, 


Roller, Vladimir G 


Dr. A. S. Tenney, F. C 


sian artist who exhibited here last year.| You and the Ton-Ying Company 
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A Gem from Miss MacRae’s Exhibition 





“STILL 


One 


LIFE 


of a group 


WITH FLOWERS” 


Galleries, 677 Fifth 


By EMMA FORDYCE MACRAE 


of paintings including portraits and landscapes on view at the Ainslie 
), 


Ave., until Nov, 








SALES ARE BRISK 
AT ACADEMY SHOW 


Works Sold 
of the 
Six 


in the First 
Winter Dis- 


Paintings 


Eleven 

Five Days 
play Include 

Up to Nov. 21 eleven pictures had 
been sold at the Winter Exhibition of 
the National Academy of 
of which were paintings 
and-whites. 


Design, six 
and five black- 
The show opened Nov. 17. 
The sales included “IdyW” by Louis D. 
Vaillant, “Still Life” by Rosario Ger- 
bino, “Wounded Bird” by Louis I. Ber- 
neker, “After the Rain” by Marion Baar 
Stanfield, “October” by John E. Costigan, 
and “Brown and Gold” by Dines Carlsen. 

The black-and-whites sold are “The 
Outpost,” pencil drawing by Chauncey 
F, Ryder, and four etchings, “The 
Giralda, Spain,” Ernest D. Roth ; “The 
Twins,” John Taylor Arms; “Toy of 
Life,” A. Conway Peyton, and “Shep- 
herd’s Cottage, Swanton,” Margaret 
Manuel. 


Sem Visits London Again 


LONDON—It was in 
Epinard run in the Cambridgeshire race 
that Sem, the famous French caricaturist, 
visited London recently. Before the war 
he was a frequent visitor to this side, 
for he was in his time an intimate friend 
of King Edward and caricatured him in 
many sketches Queen Alexandra ac- 


order to see 





quired the whole of these caricatures and 
presented the collection to her husband. 
A portrait of Sem by Oswald Birley is 
to be sent to the Royal Academy of 1924. 
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By ELIZA BUFFINGTON 


In the current exhibition of the National Academy of Design 
This picture is a typical example of the artist’s ‘living, rhythmical brush work.” 


Her technique is that of 


the Orient inasmuch as she strives to make her brush move 


rhythmically in creating the line. 








CRITIC SLAMS PRIZE 
WORK OF BELLOWS 


His “Portrait of My Mother,” Ac- 
quired by Chicago Institute, 
Assailed by Tribune Writer 








CHICAGO—The Friends of American 
Art have purchased from the thirty- 
sixth annual exhibition of oil paintings 
and sculpture the “Portrait of My 
Mother” by George Bellows, which was 
Frank G. 
Logan gold medal and $1,500. The pic- 


, ture has been presented to the Art In- 


: stitute for its permanent’ collection. 


The 
Friends have also purchased for the In- 
stitute,.“Portrait of a Boy” by Abbott 
Thayer, and “The End of the Street” by 
Jerome Myers. 

There is quite a divergence of opinion 
among critics, connoisseurs and artists as 
to the merits of the Bellows picture, 
which had been frequently shown in other 
cities before being exhibited here. Eleanor 
Jewett, writing in the Tribune, thus gives 
her estimate of a much-discussed work: 

“The principal excuse brought forward 
is that the jury was composed of artists 
and ‘What do artists know about pictures 
anyway?’ If I have heard that remark 
once, I have heard it a thousand times. 
It is as inevitable as an exhibition. 

“For flat, dull surfaces, for uninspired, 
commonplace setting, for a sense of 
death in the air—is there its equal in the 
entire show? Evidently, from the por- 
trait, Mrs. Bellows was a sufferer: her 
hands are swollen with rheumatism, her 
body stiff and inarticulate at the joints, 
but, granting that, were not her eyes 
alive or her hair or the skin of her face? 
The artist has posed her in as stiff a 
fashion as any photographer of the tin- 
type era would have delighted in doing. 
She must sit still, watch the little birdie 
—no not that—a bird might jump and 
this must be absolutely motionless—she 
had better keep her eyes riveted on the 
corner of the duster which, though not 
present, is felt to be just beyond the 
tripod. 

And then, Bellows snapped it. After 
which he filled in. The background has 
ancient-vintage brown shutters veiled in 
lace curtains, on the chest of drawers is 
2a bowl of goldfish, behind that and to 





one side, two books are neatly piled, the 
Bible on top. A narrow, brown-framed 
mirror above the chest of drawers re- 
flects the corner of a photograph, family 
party 1888, and other homely adjuncts. 
Beside the straight chair in which his 
mother sits is a hassock, in front is a 
table. Numerous other objects abound ; 
in fact, the canvas is crowded, but so 
dull in coloring is each thing that the 
variety is warped and an impression of 
monotonous monotone prevails. And life 
is nowhere. Everything is stale, cut and 
dried, flat, most horribly boring. Still, 
Bellows won the prize.” 

Miss Jewett approves the award of 
the second prize, $1,000 and the Potter 
Palmer gold medal, to Leopold Seyffert 
for his portrait of Dean Hall of the 
University of Chicago, but she severely 
criticizes the winner of the third prize, 
Charles W. Hawthorne’s “The Adora- 
tion of the Mother,” 


Gold Medal for C. C. Rumsey 


At the dinner of the New York Society 
of Architects on Nov. 20 a special gold 
medal of honor was presented to the late 
Charles Cary Rumsey for his last work 
in sculpture, the Brownsville “Victory” 
monument. The medal was received by 
his mother, Mrs. Lawrence Cary Rum- 


sey. Other medals awarded were: To 
Ernest Wise Keyser for his ‘Mother 
and Child,” gold medal; Mrs. Harry 


Payne Whitney, for her “War Group,” 
Broadway and 168th St., silver medal; 
Louis St. Lanne for his “American Boy,” 
bronze medal. For mural decoration a 
gold medal was awarded to Ezra Win- 
ter; to Willy Pogany, a silver medal; 
to Charles Basing, a bronze medal, and 
to William Clarke Rice, an honorable 
mention. 


Sales by Women Artists 


Eleven sales were made at the annual 
exhibition of the National Association 
of Women Painters and Sculptors held 
at the Fine Arts Building. Pictures 
were sold by Edith Penman, A. Albright 
Wigand, Lucile Howard, Dorothy Ocht- 
man and Elizabeth C. Freedley. Three 
lithographs by Marie Laurencin, etchings 
by Mary Cassatt and two copies of 
“Musical Moment” by Nessa Cohen were 
also sold. At a recent meeting’ of the 
association fifteen new exhibiting mem- 
bers and four associates were elected. 
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Seventh Annual Exhibition ot 
INTIMATE PAINTINGS 


South American Sketches by 
RACHEL HARTLEY 


November 20 to December 10 
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at Fortieth Street 
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MACBETH DISPLAYS 
‘INTIMATE PICTURES’ 


Seventh Annual Exhibition of This 
Character One of the Best Yet 
Held—Other Current Exhibits 








For the seventh consecutive year the 
Macbeth Gallery is holding its show of 
“Intimate Paintings,” an exhibition which 
is now to become continuous in the 
larger downstairs gallery. The seventy- 
eight paintings and drawings comprising 
the current display, which will remain 
on view as at present constituted until 
Dec. 10, divide themselves sharply into 
two classes, those painted almost in the 
manner and for the purpose of quick 
sketches and therefore truly “intimate,” 
and those which were intended to be 
small pictures, characteristic works in 
little of the artists. 

In the first division may be placed the 
lovely “Mother and Child” and the vig- 
orous study of “The Ice Sweeper” by 
Gari Melchers, Eugene Higgins’ artist 
laden with his sketching traps “In Search 
of a Motive,” Ben Foster’s “Through the 
Woods,” Anna Fisher’s “Coney Island,” 
the two figure groups by Charles S. 
Chapman, the more ambitious of which 
is the “Return of the Prodigal”; Maurice 
Braun's three landscapes, and Blendon 
Campbell’s “Destiny.” 

The definitely intended small picture 
is represented in Emil Carlsen’s splendid 
“Rocks and Sea,” in the two landscapes 
by Bruce Crane, in “Summer Twilight” 
and “Little Gray Home” by Charles H. 
Davis, and T. W. Dewing’s two stand- 
ing figures in pastel. Childe Hassam’s 
“The Builders” is a colorful tribute to 
the craft of bricklaying and less man- 
nered than his other three works. Mur- 
ray P. Bewley’s “Celine” is the last 
word in sophistication, as are the two 
Indian subjects by E. Irving Couse, 
Elliott Daingerfield’s “Venetian Fishing 
Boats” and Louis P. Dessar’s “End of 
the Day.” 

The four canvases by Felicie Waldo 
Howell, including “Over the Hill” and 
“The Vegetable Wagon,” are typical 
small pictures and meant to be so, as is 
Richard E. Miller’s “The Sun Room” 
and Herman Dudley Murphy’s “Monterey 
Cypress.” Harry C. Vincent’s “The 
Harbor, Morning” is a veritable jewel 
of color, and the canvases by Chauncey 
F. Ryder, W. Elmer Schofield, Gardner 
Symons and D, W. Tryon are perfect 
examples of each man’s’ work. 


Roy MacNicol and Clara Tice 


The reception and entertainment which 
has come to be an annual event at the 
Anderson Galleries was given this year 
to open the exhibition of screens by Roy 
MacNicol and drawings by Clara Tice 
on the evening of Nov. 16. Again Wil- 
liam H. Grant and Mrs. Mollie Higgins 
Smith deserve credit for arranging a 
highly successful social function which, 
in addition to being an enjoyable event, 
has the desirable effect of accruing to 
the benefit of the artists. 

The reception was held in the fourth 
floor galleries where furnishings ar- 
ranged by Karl Freund made an ingra- 
tiating setting for both exhibitions. The 
entertainment, beginning at midnight, 
was furnished by a number of theatrical 
people among whom were Jimmie Watts, 


Cecil Cunningham, Karl McCullough 
and Henry Santrey. 
Mr. MacNicol’s room looks’ well, 


judged either as a whole, or by the 
individual screens which he shows. Mr. 
MacNicol sometimes uses color, and 
when he does it is pretty sure to be 
lustrous and brilliant, and at other times 
confines himself to black and white, as 
in his panels of penguins and monkeys. 
In these black and white arrangements 
one feels the rise and fall of a rhythmic 
design, a closer knitting together of parts, 
which is lacking in some of the screens 
in color. A bull fight proves an ex- 
ception. 

Miss Tice entitles her exhibition “My 
Babies,” and sets about in her most light- 
hearted and spontaneous manner to elicit 
a sympathetic smile. Humor and babies 
are easily allied and Miss Tice is just 
3 one to accomplish the feat success- 
ully. 


Jessie and Gilbert Bayes 


Jessie Bayes, of London, who exhibits 
with her sculptor brother, Gilbert Bayes, 
at the galleries of Mrs. Albert Sterner 
until Dec. 1, is already well known here 
for her illuminated manuscripts, paint- 
ings on vellum and wood, and decorative 
craft work. She is a member of the 
Society of Painters in Tempera and of 





the Society of Arts and Crafts and has 
executed several war memorials. 

Her recent work includes many small 
paintings which suggest frescoes in minia- 
ture. An overmantel decoration, in a 
frame of Miss Bayes’ designing, has as 
its companion pieces a fire screen and 
two candlesticks. There are also elab- 
orately designed boxes and fans. 

Gilbert Bayes’ sculpture includes two 
small figures which have more _force- 
fulness than the larger ones. These two 
are an “Italian Wine Cart’ drawn by 
three straining horses and a “Bellerophon 
and Pegasus,” shown after the conflict, 
the winged horse with drooping pinions 
and the rider bowed, as though the strug- 
gle had exhausted both. 


Elie Lascaux Exhibits 


Elie Lascaux, a French painter, a new- 
comer both here and in Paris, although 
he is not young, is represented at the 
Brummer Galleries. Out of thirty-three 
paintings ten had been sold on the sec- 
ond day of the exhibition. This kind 
of acceptance indicates a lack of radi- 
calism on the painter’s part, a freedom 
from the ruthless destruction of the 
canons of the past. But it does not 
necessarily indicate that he has no con- 
tribution of his own to make. 

Max Jacob, the French poet and critic, 
writing in the introduction to the cata- 
‘ogue, calls him a “new” painter, not 
“new” in the sense of being bizarre or 
an imitator of the most recent fashion, 
but new as meaning “direct, original.” 
This is justly applicable to Lascaux, who 
has not passed through the rapidly suc- 
ceeding phases of modern art. As for 
being “direct, original,” one finds that 
he has style rather than mannerisms, 
that he is sensitive, and that he appre- 
hends many things simultaneously and 
clearly and leavens his art with his en- 
thusiasm for life. 

Of the few figure subjects there is 
“Les Sculpteurs du Sacre-Cceur,” a 
group of white-clad stone cutters at their 
noon meal, the church on which they 
are working framed in the rounded win- 
dow back of them. 


Miss MacRae, Julius Delbos 
The two exhibitions current at the 
Ainslie Galleries are given by Emma 
Fordyce MacRae and Julius Delbos. 
Miss MacRae, while chiefly known as a 
painter of flowers, is showing also por- 
traits and scenes from Atlantic City and 
Gloucester. 

There is a nice profile of a girl with 
red hair dressed in pink who appears 
against one of the decorative backgrounds 
of which the artist makes such good use 
in her flower pictures as well. The latter 
are undoubtedly her best work and the 
most original in treatment. She dares 
to submerge her cosmos or daisies in 
boldly designed backgrounds of Chinese 
figures or knights in armor, backgrounds 
which are frequently more colorful than 
the flowers themselves. The result is 
not confusion but pattern, not too defi- 
nite but which covers the canvas from 
corner to corner without centralization 
which is a desirable element in a decora- 
tion. 

Julius Delbos, of English birth, went 
back to England and France last summer 
to paint the small water colors shown in 
his present exhibition. His work is clear- 
cut, free, smooth, and not too fussy 
about detail. There is one of a village 
on a hillside that does the long yellow 
slope very well and another of a thatched 
cottage with tall hollyhocks growing by 
it that is charming. 

He is not a picture post card artist in 
search of local color; he paints too sim- 
ply for that and is just as interested in 
clouds and hillsides as in the fact that 
he is painting the skyline of Etretat or 
an old mill in Sussex. Both exhibitions 
last until Nov. 30. 


Rachel Hartley’s Travel Notes 


That Rachel Hartley has a keen feel- 
ing for atmosphere is made plain in the 
series of sketches and paintings on view 
in the Macbeth Gallery which she de- 
scribes as a “Diary of a sketching trip 
through the West Indies, South America 
and Haiti.” Her sketch of a street in 
Port-au-Prince is so much the place that 
it needs no title for anyone knowing the 
Haitian capital, any more than a legend 
is wanted below her picture of its cathe- 
dral and open market. Her views in 
Trinidad, Barbados, Venezuela, Panama 
and Colombia, all have this same quality, 
and in such a larger painting as “A Side 
Street in the West Indies” there is some 
admirable color as well as the realities of 
the ancient houses with their air of faded 
aristocracy contrasted with the shiftless 
poverty of a people given overmuch to 
idle gossip. The show will continue 
through Dec. 11. 
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The ROSENBACH COMPANY 


Announces the Opening of its 


NEW PRINT ROOM 


273 Madison Avenue, NEW YORK 
with an Exhibition of 
FRENCH ILLUSTRATED BOOKS 
of the X VIIth and X VIIIth Centuries 


PRINTS AND DRAWINGS 


From the Celebrated Roederer Collection 
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RARE BOOKS RARITIES 
AUTOGRAPH from the 
LETTERS AND Great Libraries 
MANUSCRIPTS a 
HISTORICAL James W. Ellsworth 
DOCUMENTS Earl of Powis 
OLD Britwell Court 
BINDINGS 
Earl of Carysfort 
EARLY Robert Schuhmann 
WOODCUTS 
Baroness 
INCUNABULA Burdette-Coutts 
AMERICANA and other celebrated 


collections are now 
on view. 





A privately printed monograph by Seymour de Ricci on the Roederer Collections will be sent free on request. 


A Special Exhibition of EARLY AMERICAN FURNITURE 
is now being held in our Philadelphia Galleries 


The ROSENBACH COMPANY 


273 Madison Avenue 1320 Walnut Street 
NEW YORK PHILADELPHIA 
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BEAUTY AND ITS AIDS 

The latest impor 
tant that 
“the United States, possessing the most 


We live and learn. 
accretion to our education is 
beautiful women in the world, has gone 
of this fact 
for which 

to the 
press The Beauty 
of Now all this 


is to be changed and the United States 


on calmly cognizant and 


wholly indifferent to it,” in 
formation we are obliged 


of 


America. 


pas- 
sionate agent 


Foundation 


is no longer to be permitted to remain 
calmly cognizant nor wholly indifferent 
to its possession of the most beautiful 
women the The Beauty 
Foundation of America firmly 
solved, with the aid of Madison Square 
Garden and Rudolph Valentino, to 
dazzle the United States with an assem- 


in world. 


is re 


$O 


blage of eighty-eight beauties from as 
many different that it 
can neither remain calm nor indifferent 


American cities 
If it does not require as many police 
men to handle the throngs attending this 
display of personal pulchritude as flock 
to a boxing match in the Garden, then 
The Beauty Foundation of America will 
be mortified at the failure of its efforts 
to uplift esthetics in our United States. 

Inquiry may be raised as to what a 
national beauty meet in Madison Square 
Garden with eighty-eight American beau- 
ties, hand-picked from their home gar- 
dens by the hand of Rudolph Valentino, 
has to do with art? view of the 
advent of many foreign artists to feast 
their eyes, as they tell the world, on 
feminine beauty of purest ray serene for 
the first time in their lives, such a ques 
tion seems to be superfluous. The beauty 
of American women ti 
do with art. There are the foreign 
artists to prove it, and before them the 
domestic variety must bow and be silent. 

Searching for the altruistic spirits be- 
hind The Beauty Foundation of America 
and the national beauty meet, we discov- 
ered that they “sponsored by the 
beauty-aid manufacturers” of the coun- 
try, a somewhat nebulous background for 
a noble movement to unlift the cause of 


In 


verything 


has ¢ 


are 


art. Our firm conviction, based on the 
known quality of applied chemistry go- 
ing to the making of modern beauty, is 
that the real identity of this organization 
is to be discovered in the headquarters of 
The Chemical Foundation 


FIELD AGENTS FOR ART 


In a public appeal to artists to join the 


American Federation of Arts, Charles C. 
Curran points out needs in connection 
with the traveling exhibitions of the 


of 


affairs not at all flattering to lay friends 


Federation which reveal a condition 


Washington Sq. Book Store } 





| 





A Most Difficult Subject Admirably Pr »sented 





“INTERIEUR” 


In 


the 
The painter of this work has solved a difficult problem in light in a manner which artists in particular will appreciate. 


of art in the United States. In his | 
letter, Mr. Curran states: 

“The artists contributing the works 
for these exhibitions have done so in 


the spirit of the missionary, as the led- 


| until the 22nd. 


eration has not been able to furnish 
docents or sales agents to accompany | 
the exhibitions, Field agents familiar 


with the art world, who could give lec- 
tures and supply answers to a thou- 
sand questions asked by the many peo- 
ple throughout the country, are greatly 
needed. 


the 


Many of the people attending 
that 
matters 
Of 


able to 


exhibitions acknowledge they 


nothing about art and 


to 
of 


know 


want be enlightened. course 


works art should be carry 





their message without help, but it can- | 


not be denied that the spoken word, if 
wise and unprejudiced, can greatly help 


the understanding and appreciation of | 


the average person who has admitted 


that he wants to know. 
“The 


supply 


l‘ederation is most anxious 


these educators whose presence 
with the exhibitions will so greatly help 
to the 


also to encourage sales. After all these 


arouse interest in exhibits and 


years of patient lending of works of 


art, with very seldom any direct re- 
ward, the contributing artists should be 
able from time to time to sell their 
works,” 


the fact that artists have 
to 
traveling shows of the led- 


In view of 


much and done much 


given sO SO 
make these 
eration a success in an educational and 
pleasureable sense it would appear rea- 
seasonable to expect the lay world which 
enjoys the pictures and sculptures to do 
its part in helping the exhibitions in the 
That 
is to say it should feel the necessity of 


manner indicated in this appeal. 


to 





supplying the funds for the payment of | 


the salaries of field agents and of pro- 
the 
that that part of the public which is 
uninformed art may learn just 
as the and 
turers can tell them in addition to the 
of the art works them- 
selves. It is a one-sided arrangement 
as it that the artists should 
so much to make the work of the Fed 


viding additional lecturers to end 


about 


as much more agents lec- 


direct lessons 
stands 
eration a success and the laymen inter- 


art should little. It 
time that the lay world aided the Fed- 


ested in do so is 


do | 


eration not alone through increasing its 


membership but through doing as much 


. . . . ' 
as the artists in spreading its message, 


current exhibition the National Academy of 


of 


By LAUA KJELDSEN 


Design 





. oo . 
Salmagundi’s Thumb-box Show | 


The thumb-box show at the Salma- | 
gundi Club just before the Christmas | 
holidays proved a great success last | 
year. These little pictures represent the 


work of many men whose large canvases | 
sell for big prices. The exhibition opens | 
this year on Saturday, Dec. 1, and lasts 
There are three prizes: | 
the Vezin prize of $200 for the best | 
sketch in the show, the George A. Plimp- | 
ton prize of $100 for the best group of 
sketches, and the James W. Porter prize 
of $50 for the second-best sketch. 


Chemistry of Colors Discussed 


The vexed question of permanent ma- 
terials for painting in oil, water color | 


Here is a “Bit” 
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“LUNCH TIME” 


In the current exhibition of the National Academy of Design 


A vivid piece of characterization by an artist who 


before submitting 


| of 


iC, 


and tempera is occupying the attention 
the directors of the school of the 


| National Academy of Design, who have 


recently inaugurated a series of lectures 
by Professor Maximilian Toch. Charles 
Curran in addressing the students, 
commented very favorably on the value 
of such lectures and also announced the 


| establishment of a prize to be competed 


for by the students using the simple 
palette, donated by Professor Toch. 
This announcement was enthusiastically 


received 


Heads French School in Rome 

PARIS—Emile Male, professor of the 
history of art in the University of Paris, 
has been appointed director of the 
French Academy in Rome. 





By ARTHUR E. CEDERQUIST 


waited until his art be 


it to the public. 


ime mature 

















| STUDIO NOTES | 








Alice Beach Winter recently returned 
to New York from her studio in Glouces- 
ter where she has been engaged in com- 
pleting two important commissions of 
portraits of children out of doors, one 
the daughter of Mr. and Mrs. Samuel 
Pillsbury of Boston and the other of the 
daughter of Mr. and Mrs. Bertrand Para- 
dise, of Kew Gardens, L. I. 

Winthrop Turney and Mrs. Turney 
(Agnes Richmond) have moved into a 
new studio at 439 East 52nd St. 

George L. Noyes is planning to spend 
the winter in Italy. He expects to sail 
tures at Baltimore by the Friends of Art 
of that city. 

Gordon E. Payne has just sold to Dr, 
sranting, the Canadian scientist who was 
vecently awarded the Nobel Prize, two 
canvases which he painted last summer 
at Gloucester, one of which is a marine 
and the other a view of the harbor, 

Charles Andrew Hafner has just re- 
ceived the commission for the Adver- 
tising Club medal which is to be struck 
off in gold and in bronze. 

Gilbert Bayes and his sister, Jessie 
Bayes, who are holding a joint exhibj- 
tion in Mrs. Sterner’s Gallery, have made 
many war memorials in England. Mr, 
Bayes is the designer of the Great Seal 
for King George and the gold medals 
presented to the Antarctic 
Captains Scott and Shackleton. 
Bayes was asked to contribute a small 
picture for Queen Mary’s famous dolls’ 
house. 


explorers, | 


Miss § 


} 


{ 
5 
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The newly formed Albany Art Colony § 


of Albany, N. Y. opened on Nov. 19 its 
first exhibit which shows the work of 
present and former Albany artists, 
Among the canvases shown is Leonard 
Ochtman’s large “Woodland Vista.” 
Other artists exhibiting include Charles 
Warren Eaton, Will H. Low and Walter 
L. Palmer. 

Panos Terlemegian, a well-known Ar- 
menian artist, was engaged in painting 
Niagara Falls during October. He has 
returned to New York and taken a studio 
at 4 East 29th St. 

Walter Scott Perry, director of Pratt 
Institute, gave a lecture before the Art 
Association of Montreal last week. This 
the third time that Mr. Perry has 
been invited to address the association. 

Earle Franke has designed the setting 
for “The Feather of the Dawn, a Pueblo 
Pastoral,” which is announced in_ the 
new program by Ruth St. Denis and the 
Denishawn Dancers. 

George Gray Barnard’s new head of 
“Lincoln the Martyr” was shown at his 
studio, Fort Washington Ave. and 190th 
St., last Sunday afternoon. 

At the last meeting of the National 
Association of Women Painters and 
Sculptors, Lucile Howard reported an 
official visit to the former home of Rosa 
Bonheur, the Chateau de By at Thomery, 
France, which now belongs to Miss Anna 
Klumpke. The studio within the chateau 
is preserved by Miss Klumpke, in the 
state in which Mlle. Bonheur left it, and 
there not only several notable canvases 
and many sketches may be seen, but the 
brushes, palettes, decorations and medals 
belonging to the famous painter. Miss 
Klumpke presented the association with 
a copy of her hook, “Life of Rosa Bon- 
heur.” 

Mr. and Mrs. Albert Bancroft, of 
Denver, are in New York, staying at the 
Cumberland Hotel. Both have heen ex- 
hibiting in the Denver Art Association's 
displays for the last five years. He is& 
landscape artist and she does portraits. 


1S 


Burleigh Parkhurst hag taken a studio 
at 456 N St., N. W., Washington, and 
will spend a year in the capital painting 
portraits. 

Theodore J. Morgan has returned from 
a trip of several weeks on the historic 
C. & O, canal, He says the scenery ex 
cels that of Switzerland, 

Winold Reiss is exhibiting at the Ala 
mac Hotel, 71st St. and Broadway, some 
metal process panels which are used if 
the decoration of the Medieval Grille of 
the hotel. Mr. Reiss is the designer, the 
modeling was done by Hans Egon Reiss 
and they were executed by Ormos and 
Bardosy. 


G. L. Berg has sold recently five large 
paintings. The Hinckley Art Gallery 
purchased “Afternoon Light,” a marine, 
for its permanent collection, and two 
landscapes and a figure study went to 
a private collector in Chicago, and al- 
other marine to a collector in Bristol, 
Rhode Island. 


| OBITUARY || 


NANNIE COX GOLDSBOROUGH 


Mrs. Nannie Cox Geldshorough, 
art-it. well-known in Washington af 
internationally known as a painter © 
portraits, died at her home in Easto® 
Md. A number of her paintings have 
been shown in the Paris Salons. Mrs: 
Goldsborough was a sister of Mrs. 
Frank Scofield, wife of Read \dmiral 
Scofield, U. S. N, 
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RARE ART-WORKS & OLD MASTERS 


15, AVENUE DES -CHAMPS-ELYSEES 


( ANCIEN HOTEL OU OUC DE MORNY> 


PARIS 








An “Expression” of Feminine Pride 


“HAUGHTY” 





By ROBERT F. 


BOLTON 


In the current exhibition of the National Academy of Design 
The artist is one of the youngest exhibitors at the National Academy, being only 
tuenty-two years old Two years ago a group of his drawings was accepted 


Munich Artists’ Association 
to Hold an Exhibit and Sale 


The third annual exhibition and sale 
of paintings and sculptures by members 
of the Munich Artists’ Association will 
take place at the Hotel Waldorf-Astoria 
from Nov. 25 until Dec. 24. 


numerous pastels, water colors, etchings 
and bronzes, was sent to this country 
as a touring exhibit and will be shown 
in a number of other cities. 


The thirty-five artists represented be- | 
long to different groups of the Munich | tion of modern graphic art will be held | render Chelsea the center of London’s 


Invitations | 
This ex- the lines upon which Munich built its | have been sent to corporations and artists 


school, most of them following closely 


hibit, consisting of over 100 oil paintnigs,| reputation as an art centre. 





GIFT TO THE LOUVRE 
CAUSES A PROTEST 


Artists and Connoisseurs Object 
to Acceptance by the Museum 
of a Disputed David Portrait 


PARIS—A number of artists and 
connoisseurs have strongly protested 
against hanging in the Louvre the por- 
trait of Marquise d’Orviller by David, 
bequeathed to the Museum by Countess 
Fitz-James. The picture was accepted 
by the council of the Museum. 

The work is declared by the protesting 
connoisseurs to be not an original. Those 
taking this view include the painters 
Gabriel Ferrier, Henri Grevex and Louis 
Carrier Belleuse. 

The Countess bought the portrait from 
the Marquis Turenne d’Aynac, a de 
scendant of the Marquise, for 100,000 
franes, although it had been the subject 
of a lawsuit in 1909, 


Another descendant of the Marquise 
dOrviller, Count Andlau, sent in that 
year, an unsigned portrait of his an- 


cestress to an exhibition of David’s works. 
The Marquis endeavored to obtain an 
| injunction restraining Count Andlau 
| from exhibiting the picture as a David, 
| alleging that his own, which was signed, 
was the authentic one of the two. 

The art experts declared in favor of 
the unsigned portrait, saying that the one 
hearing David’s name was obviously a 
poor copy made by a pupil. The court, 
however, disregarded their opinion and 
found that the picture, since given to the 
Louvre, was an original. 





Over 200 Works from Canada 


for British Empire Exhibition 

OTTAWA—Several well-known mem- 
hers of the Royal Canadian Academy are 
among the artists to be represented in 
the British Empire exhibition in Lon- 
don next year. This is despite the fact 
that the council of the Academy decided 
the organization would not participate, 
lue to a disagreement with the National 
Gallery in Ottawa over the method of 
selecting jurors. 

The jury has completed its choosing 
of Canadian pictures. The selection com- 
prises 125 pictures, seventy-five drawings 
and prints and sixteen pieces of sculp- 


Donald, Lawren Harris, Ernest Lawson, 
Arthur Crisp, Tait Mackenzie, A. Phimis- 
ter Proctor, Charles Jefferys, Lilias New- 





| Cote, Annie Savage, R. S. Hewton, F. S. 


| Challener, W. Barnes, G. W. Norwell,| y._: eae 6: " _ ow; es 
=| Franklin Brownell, Arthur Lismer, Flor- | Various Large Galleries Will Have 


‘ence Wyle, Frances Loring, Emanuel 
| Hahn, F. H. Varley and R. F. Gagen. 


Moscow Plans an International 


MOSCOW—An international exhibi- 


lat Christmas in Moscow. 


| in Germany, France and England. 
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Authenticating Paimtings 
| In purchasing a work of Art by one of the me 


Leading Living American Painters and Sculp- 
tors, the element of doubt regarding the 
authentication is entirely overcome. We gladly 
furnish to our clients a photograph, on back of 
which the Artist has himself fully authenticated 
over his signature, the work of Art purchased. 


GRAND CENTRAL ART GALLERIES 
GRAND CENTRAL TERMINAL 


15 Vanderbilt Avenue New York 




















“MOONLIGHT” 


In the current exhibition of the National Academy of Design 


By ALETHEA HILL PLATT 





ton, Mabel May, Frank Johnston, Suzor- 








. 2 Nrecsente ini With a color scheme of greenish blue and bluish purple Miss Platt has thrown an 
ture. _ Amongst those represented are atmosphere of enchantment about this picturesque old-world cottage. 
Horatio Walker, Wyly Grier, Homer 
Watson, Tom Thomson, J. E. H. Mac- | —— ——— ——— —= 


(CHELSEA BECOMING 
LONDON ART CENTER 


leries, on the site of whose present estab- 
lishment it is proposed to erect spacious 
a fractional cost as compared with that 
attendant on a West End venture. 

The galleries of the Royal British 
Artists in Suffolk St. and of the Royal 
Water Color Society in Pall Mall will 
eventually be demolished and various 
minor galleries are at present seriously 
considering whether or not they will be 
compelled to go into liquidation. Chelsea, 
the home of the Bohemians of London, 
seems to be the only solution. —L. G.-S. 


to Move to Bohemian Quarter 


| or Else Go Into Liquidation 


LONDON 


\ movement is on foot to 


|art galleries. As is in a 


Gal 


pointed out 


| brochure published by the Chenil 


























STENDAHL 


ALSON 8S. CLARK 
JOHN FROST 
ARMIN HANSEN 





LOS ANGELES AND PASADENA 


Located in 
AMBASSADOR HOTEL and 
MARYLAND HOTEL 


Paintings by 
FRANK TENNEY JOHNSON 


GALLERIES 


GUY ROSE 
WILLIAM WENDT 





Frank T. Sabin 


Established in 1848 


OLD MASTERS 
RARE BOOKS 


Finest examples of old English and 
| {| French Colour Prints, Mezzotints, 
etc., of the 18th Century. 


| Choice Paintings by Old Masters. 


Original drawings, illuminated Man- 
uscripts, miniatures, and especially 
fine and rare books. 


172 New Bond Street 
| London, W. 1. 


Only Address 
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A. L. NICHOLSON 








Pictures of 
| VALUE and DISTINCTION 


| OLD MASTERS 


EXPERT ADVICE 





| 4, St. Alban’s Place, London, S. W. 1. 


(One minute from Piccadilly Circus) 
Cables: Artson, London 
































J. NACHEMSOHN, 


(Established 1894) 


Specialist in 


XVIth, XVIIth and XVIIIth Century WORKS OF ART 


including a large selection of 


Continental China, Furniture, Pictures, Miniatures, Gold Boxes 
FINE GOTHIC AND FRENCH XVIIIth CENTURY TAPESTRIES 


MarieAntionette 
small Cabinet with - 
fine ormolu plaques 


PRIVATE COLLECTIONS OF MINIATURES, ENAMELS, GOLD 
BOXES, OR SINGLE SPECIMENS PURCHASED FOR CASH 


13, OLD BOND STREET: LONDON, W. 1. 


and at COPENHAGEN & STOCKHOLM 


Telegrams: “Jacnachem.” 
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A Fine Example of Ispahan Carpets 





PORTION OF ISPAHAN CARPET. 


Courtesy of Puttick 


LONDON—When Puttick and Simp- 
son sell tapestries, rugs, carpets and fur- 
niture of Robert H. Benson with other 
properties at their galleries on Dec. 7 
there will be offered two Ispahan carpets 
of the XVIth and 
owned by Mr. Benson. Both are of such 
worth that they have been shown at the 
Franco-British exhibition and in the Vic- 
toria and Albert Museum. 
one of the two, which measures twelve 
feet, ten inches by eight feet, nine inches, 
is from a mosque in eastern Persia. 
has a rose ground and a narrow border 
It is noted and illustrated 
in “A History of Oriental Carpets Be 
F. R. Martin, plate XX1. 
The author of this book wrote of it as 


XVITH CE NTU RY 


flowers and leaves all grow up from the 


Timarid period. 
and not later than 
sign is surely from about 


It is perhaps from 1520 


found on a carpet of a rather early date, 
certainly from about 1550. ~ 
single or double 
have a large flower as backy 

very interesting because 
hundred years later ¢ 
the carpets from Shiraz 
middle of 1600. Specimens of them are 


fore 1800,” by 





Sweden and the 


“Tt is the only one I have seen. Austrian Emperor at Schénbrunn.” 








English and Scotch Divide 

On Plans for Big Exhibition 

(Continued from page 1) 

understandings which are the inevitable 
such undertakings, 
has matured, and there is a very healthy 
there being no Scottish art 
section at all at Wembley, unless steps 
placating offended 


aaa Spends $30,000 on Art 
for Second Year in Succession 


senting the Grand Central Galleries, New 
accompaniment ‘ 


Frederic J. Waugh, 
Guy Wiggins, Cullen Yates, George 


It appeats that no arrangements were 
made for the inclusion of a Scotch sculp- 
tor on the arts council of the exhibition 


Mario Kobelr, Charles H. 


Potter Vonnoh, 
authorities to classify the works : 
North and South of the Tweed as one. 
on, Macgillivray, who is serving on the 
committee (he i cing’ 
sculptor for Scotland’’) is insisting not 
only on a section exclusively devoted to 
Scottish art but also wpon the Royal 
Scottish Academy being given the sole 
pisht to decide what shall be included 


, Dorothy Ochtman, 
Douglas Volk. 

A commission has been given by J. I. 
Harral of this city to Leopold Seyffert 
for a portrait. 





To Show American Works Abroad 
Neumann, art dealer of Berlin 
i will spend six months in 
the United States acquiring information 
i It is his pur- 
pose to take back to Europe a collection 


Having more or less rid ourselves of 
our Irish problem, it looks at the present 
Moment very i 
veloping a good, healthy Scottish crisis. 


collectors in Europe, he says, are much 
interested in the work being done by 
has handled the pi 


Auction Sales and Exhibitions 


AMERICAN ART 
(Madison Avenue, 


other famous artists. He is a guest of 


On free view from Nov. 2 p , : 
Washington Square. 


December 3 and 4, afternoons, and December 5, 
afternoon and evening 
lection of Aniericana of the late 


fils. of Aloonn, say American Furniture 


Kahn, J” chicas ae Early ce mn furniture 
30. 


98—Maple chest on chest, 


ANDERSON GALLERIES 


Kimbal & Son... .$360 

of Moundsvil'e, ; 

On ‘public exhibition from Nov. 

LD 27, evening, and November 28, after: 
noon—Part II of the library of F. 
ley, of Moundsville, W. Va 
% , 


OS Se ee ee @ Seep . . «$350 
mé wg any crv ing table, 


November 30, afternoon < 
Turkish miniatures, 


4 Reiza Khan 


238—Maple and 


“able ie three 


eer 3, 4 aad 5s “evenings 242—Hep Ppt. white inlaid mahogany sideboard, 


Seven ‘mahogany American Heppelwhite 


METROCOM IT AN ART. 








; , » collection of the 
Eugene F. Aucaigne. 
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THREE COLLECTIONS 
OF PAINTINGS SOLD 


Total of $46,340 Paid for Can- 
vases of J. M. Greene, Francis 
Draz and the Late A. B. Meyer 


One hundred and seventy-nine paint- 
ings by 137 artists, American and for- 
eign, were sold at the galleries of the 
American Art Association on Nov. 14 
and 15 for $46.340. They were from the 
collections of John M. Greene, of Pnila- 
delphia, and Francis Draz and the late 
A. B. Meyer, of New York. Those 
bringing $200 or more, with their buyers 
and prices, were: 


15——*‘Inattention,”’ (614x124), Hlerman 
Kaulbach, 1993; H. L. Liebman....... $490 
19—"‘An Old House,” (12x12), J. Francis 


Murp hy, 1913; Mulch Galleries........ $425 
23—""The Monk’s Repast,’’ (15x12'%), Ed- 
ward Grutzner, 1884; Henry Schultheis.$320 


27——"‘La_ Recolte,” (15%x26), A. Salinas; 
Leopold GLa. sshd hin bbb b's eo 8 Oo $510 
28 The Old” Clock Mender,’’ (19%x15%), 
Pe BEES Tie Be 0s 6.050 scccvees $230 
32——"‘Apple Blossom Time,” (14x24), 
D. W. Tryon; Henry Schultheis....... $270 
33—*A Siesta,” (10%x18), Horatio Walker; 
SSRs, oo ok a oad ile aa 0d 0 0% $400 
43—"A Quie™ Spot,” (14x10%), Emeliwo 
Sancnez- errier; H. Liebman....... $250 
54—"‘September Evening,” (24x30), Franklin 
De ns Eh. PONOONOTs oceccesceeas $365 
57—"* Bachelor Breakfast,” (20x15%), Anton 
ee NR aso v0 0 000.0 6 0d0's os $510 
71—**Marine: The Sea at Sunset,” (18x28), 
Edw ard Moran; G. D. OS eer $250 
83—"‘Winter Landscape,’ (36x50), EE. W. 
Redfic | ED a Se ee ar $375 
84—"The Music Lesson,” (26x35), Muihay 
Munkacsy; aap NS PST 3450 
86-—"Festal Days,” (28x38%), Carl von Ber 
gen; Oscar Dressler cnkitebebeeeeekaees $250 
88—“‘Idy!l: Music,” (38%x45%), Thomas 


Eakins; LeRoy Treland. oo. scscscscces. 0250 
89—"*Le Ruisseau Pendant un _ Torrent,” 
(374x554), F. A. Bridgman, 1898; M. II. 


Woods aah elena «4 kn ROS ota bos CORRE ORS $260 
92—** Procession of Love,”’ (5644x127), 
of Saggaggi; Leopold Meyers.......... $400 
101-—**Sheep, (54x84), C. E. Jacque; 
SPOT Teer eer $250 
103. “Entree du Port de Trouvil e,” 
(11x84), Eugene Boudin; J. C. W ill 
DT thxb obdeeebbhedeaasebbenttocecsece $260 
108—“‘Sous LBois,’’ (744x9%4), Diaz; C. H. 
NS 6 ek tee os ee Bede dA we $310 


109—“‘Across the Fields,”’ (84x12), water 
color, J. Francis Murphy, 1883; Arling 
Sn nn, «ahs cS beae Gals 40d oe crewnbad $260 
112—“‘Ruisseau de Graimbouville,” (16%4x 
12%), Marie Diéterle; J. J. Schmidt. ..$500 
119—"‘In Holland,” (13x17), Jongkind, 
et Cy sas dae odiiewat oe di 675 
129—*‘Indian Encampment,’ (13! easy. 
Blak‘ock; W. W. Sez aman, agent.. - $2,450 
130-——' _he City in Winter,’ (12%x16), Guy 


oe W teens: Ei. S&S. LAGMMAR. ccccssccs $350 
132—*‘Entrance of Catskill Clove,” (11x15%), 
Ww inslow Homer; T. We rtmeyer....... 250 
137—“‘Mecrning’ with Frost, (1444x20), 
Bruce Crane; W. W. Seaman, agent... .$620 
138—"River Landscape,’ (24x36), Julian 
Rix ; i) ES Gis sc che ban cad's sont eee $350 
140-——‘Portrait de Jeune Femme,” (19x15%), 
Alfred Stevens; ee eer $350 
143—“Catt.e in the Fields,”” (16%4x22%), 
Van Marcke; T. Wertmeyer........... $375 
144—“‘Autumn: New England,” (14x20), 
Bruce Crane; Milch Galleries cTTT eT $525 
145—"“‘On the Sound,” (17x28%), W. M. 
eS Te CE ere $460 
147—“‘Woodland Scene,” (18x25%), H. W. 
Ranger; T. Wertmeyer......:..2-..00% $220 


149—‘‘Where the Lilies Grow,” (18x30), 
R. W. van Boskerck; L. B. s. mons... . $500 
150—‘“*The Rivals,” (30x25), Carl Kahler; 
Oe agg RRS Rr ere $500 
152—*'Frosty Morning in Normandy,” 
(18x26), C. H. Davis; H. Schultheis.. .$400 
153—“‘Oxen in Stable,” (13x16%), Troyon; 


i: MD. oo aan oik gia 5 664k 0b 06 00.8 9:6 oo $270 
154—“‘Autumn Landscape,” (14x20), Bruce 
Crane; Dudensing Galleries............ $600 
158—"The Bridge,” (16x20), Ernest Law- 
i 3 |" Sore pre $300 
159—*‘Fields in Moonlight,” (18x22) 
Cazin; W. W. Seaman, agent........ $1,700 
160— “Burlington Mail Station, ” (124Y%x20%), 
Beliswyer: OG. Deel. 22s vevccscscccs $1,450 
161—" River Landscape,” (13x20%), Ziem; 
WwW. W. Seaman, Aer $475 
164—“‘Landscape,”’ (30x27), Emil Carlsen, 
1907; Ferargil Galleries ns haeben an keke $750 
165—“‘Near Fontainbleau,” (29x36'4), Geo. 
H. Bogert; L. B. Simons jd ah emcee a aca $350 
166—‘‘La Toilette,’ (3444x244), Giovanni 
Boldini; E. F. Albee Eat Frere 2,450 


167—‘‘Fontainbleau Landscape: The Mill,” 
(32x35%), Diaz, 1863; O. Dressler. -$525 
168—‘‘Landscape,” (30x214%), R. C, Minor; 
ee SRO eS gS ho 
169—“‘On the March,” (21x29%), E. 5 
Berne-Bellecour, 1908; F. L. Mallory. 9375 
170—“Marion,” (32%4x29), Von Lenbs ach; 


Scott & Fowles bab a nb hw 0 hae hn o'ed'ss« $2,600 
172—‘‘Marine,” (25x54%), Emil Carlsen, 
RUGS: Be Ba obs vinci oss 00s cseudes $280 
173—“*The Prisoner,’ (391%x264% _. 2. 
Berne-Bellcour, 1911; James F ay. +3 bre $260 
175—“‘Coast of Zeeland,” (29%4x531%4), P. 8 
oo ae OEE ere $1,800 
176—“Girl Reading,” (49x37), a 
Chaplin; E. F. / ASE Se $300 
177—* “Slumber,” (384%x68%), Angelo Asti; 
Sey ay, RA OU c eek e% 66-006 64005 675 


179—“Return from the Harvest,’’ (94'4x66), 
W. Bouguereau, 1878; E. F. Albee. ..$2,200 





Women to Judge Male “Beauties” 

There have been many beauty contests 
in which men have been judges of the 
loveliness of women. Now a jury of 
women, including several artists, is to 
decide which are the handsomest men. 
The competition will be held in con- 
nection with the Tobacco Industries Ex- 
position in New York city Jan. 28 to 
Feb. 2. The jurors include Bonnie Mac- 
Leary and Mrs. Harry Payne Whitney, 
sculptors; Neysa McMein, painter, and 
| Helen Phelps Stokes, Clara Ernst and 


“$810 | Mrs. Gordon Brown. 


PB Doulas for WG 


ANTIQUES ~WORKS OF ART 
33 EAST 57T# STREET —~ NEW YORK 


($23,878 AT AUCTION 





PLAZA 7435 























OF TEMPLE’S GLASS 


Famous Collection Dispersed at 
American Art Galleries — To- 
ledo Museum Pays Highest Price 


Jacob Paxson Temple’s famous col- 
lection of early American glass, the as- 
sembling of which was begun in 1900 
and covered twenty years, was dispersed 
at the American Art Galleries on Novy. 
16, 17 and 18. It was representative of 
the work of American giass-makers for 
two centuries and included such an item 
as one of five beads, faceted and round, 
blue, gray and amber in color, made at 
the first American glass factory, one at 
Jamestown, Va., and found in the grave 
of an Indian in Lancaster county, Penn- 
sylvania. At the opposite end of the 
scale as to importance was a rare sap- 
phire-blue glass-covered urn made _ by 
Baron Wilhelm Stiegel, No. 740 in the 
catalogue, for which the Toledo Museum 
of Art paid $925. There were 750 num- 
bers in the catalogue, and the total re- 
ceipts were $23,878.50. 

The more important items with their 
purchasers and prices were: 
162—Double chambered glass mug, Stiegel; 


Re SO err $500 
303—Emerald green glass sugar bowl, Stiegel; 
SS PPT re $310 
307—Covered clear glass sugar bowl, Stiegel; 
We Wie CE, GREE oa leeainsveweees $470 
356—Aimethy st glass perfume bottle, 
Stiegel; W. W. Seaman, agent ........ $320 
357—Amethyst glass perfume bottle, 
Stiegel; W. W. Seaman, agent ........ $280 
559—Amber glass pitcher, Sandwich factory; 
ME Fe Ts ND vgs os cvenwervenses $270 
592—Two amber and clear glass candle 
sticks, Wistarberg; W. E. Adams ..... $220 
602—-Splashed clear glass stand.ng flagon, 
Wistarberg; W. W. Seaman, agent ....$210 
692—Covered c'ear glass sugar bowl, 
Stiegel; W. W. Seaman, agent .......$230 
700—Amethyst glass perfume bottle, 
aS a eS rrearreree $230 
704—Amethyst glass flask, Stiegel; E. B. 
pO” ORE SES eee $220 
705—Amethyst glass perfume bottle, 
Stiegel; W. W. Seaman, agent ........ $300 
706—Amethyst glass bowl, Stiegel; W. W. 
I I es aos Gudea TES OES E SARE $230 
710—Amethyst glass pitcher, Stie eel; M.ss 
Marion Walters ........ cae as bin dda eee 
728— -Sapphire blue _ glass vase, Stie gel; 
Ww. i OE on paeipeeedeceeal $475 
740—Sapphire blue giass covered urn, 
Stiegel ; Toledo Museum of Art ....... $925 


DRAWINGS AND WATER cou ORS 
Anderson Galleries, November Drawings 
and water colors by ly "Rewiendsan 
and other artists of the English, Dutch, 
French and Swiss schools of the early XIX 
century collected by Sidney Lovell Phi son, 
of London; totai, $21,725 for 148 numbers. 
The more important items: 
8—"The Reception,”” (94%x15), Thomas Row- 
landson ; ry an Museum of Art. .$320 
9—*Old Putney Bridge,” (10%x17), Thomas 
Rowlandson; J. T. Hawkins .......... $400 
17—“‘River Scene with Fishermen,” (12x19), 
Thomas Rowlandson; D. G. Valentine. - $330 
18—‘“‘Cheyne Walk, Chelsea, with Regatta,” 
N 


(11x17), Thomas Rowlandson; L. 

Bronson Macduls nea whebeden Lede dbee cee $450 
21—*‘Waltham Cross, with the York Coach,’ 

( 1034x 1534), Thomas Rowlandson; L. S. 

SOP ER ry ray ee ee ee $360 
22—“‘The Bird Fancier,” (8x11), Thomas 

Rowlandson, 1807; Holmes Foster ....$200 
24——“‘ Barnet Fair, (12x17%) Thomas 


Rowlandson; Mrs. B. W. Low | rtena bs $360 
27—"The Asse mbly Room, Bath,” (11x17), 
Thomas Rowlandson; Mrs A. H anson. - $625 
29—**Richmond Terrace, Surrey,” (84x 
11%), Thomas Rowlandson; J. T. Haw- 
DEE) ao.0.23.64% 45 Gi wie ade canes eeata eres 3 
31—"*Paulston Bridge, Devon,” 
Thomas Rowlandson; Mrs. H. W. West- 
Oe. 5c barks ceabese-s 2 &atabdee Ws Mobb tes $490 
32—"‘Cardiff Market Place,” (10%x17), 
Thomas Rowlandson, 1804; Mrs. A. 
I ee et en re $570 
36—‘‘Greenwich, Kent: A Coaching Scene 
(7%x11%, Thomas Rowlandson; D. G. 
, fea OSts Serer tire $270 
50—‘‘Woodland Landscape, Cornwall, with 
Cottage and Figures,’ (14x18%), Thomas 
Rowlandson; Mrs. L. M. Bronson ....$330 
51—“‘Amsterdam with Shipping,” (144x 
21%), Thomas Rowlandson, 1791; Mrs. 
By MEMES oc oa gba k ad bOGOEs np One $280 
61—“*The Comforts of Bath,” series of seven 
drawings, Kaverege size, 5x7%), Thomas 
Rowlandson, 1798; Mrs. H. W. West- 
Sh aah Baie hs te deh eh ke dh et ehanened $300 
69—‘'On the Wye, Hereford,’ water color, 
(12%x16%), Edward ool 1791; Mrs. 
3 SO errr Serer $400 
75—‘‘View of Hereford,’ water color, 
(12x174%), Thomas Girtin; Mrs. Il. W. 
CO ae re ere eee $375 
76—‘View oof Putney,” water coor, 
(13%4x18%), Thomas Girtin; ss S 


wn 


Pe Wohin ca pibaie eels eas bce 6% 8 cee $475 
91—*Rustic Courtship,” water color, 

(15%x12™%), Francis Wheatley; J. 

PE oi cscusarht seer ekewban 6s. 64-04 $275 


99—*“Preparing for the Hunt,” water color, 
(14%x18%), Wilhelm ate 1794; Mrs. 
ON TS Se aa $475 
100—‘‘Returned from the Hunt,’ water 
color, (14%x18%), Wilhelm Korbell; Mrs. 
Ee i Se $475 
106—‘‘Cottage in the Woods,” drawing, 
(9%x10%), Jacob van Ruysdael, 1675; 


L. 5: a -cairt sui bestkecentinecedss a $270 
111—‘‘Les Colombes,”’ gouache, (9x12), P. 

A. Baudouin ; L. ER rey S $500 
112—*‘Pastorale,” drawing, (1234x16), J. B. 

Huet, 1780; Mrs. A. wi eee $740 


139—‘*Le Menuet de la Mariee,” engraving 
in color, Philibert Louis De ih, L. &. 
Kahn ee PEPE eee eee Oe ae re $365 
141—“L’ Amant Sur ris,’ aquatint engraving 
after. F. J. Schall, C. M. Descourtis; 
ee Pr eee $450 
142—“‘Noce de Village,” aquatint engraving 
after N. A. Taunay, third state, C. M. 
Descourtis; L. S. Kahn ...............$275 
147—* ‘Ha! Le Petit Chien” and “Le Petit 
Conseil,” a pair, engravings in color after 
Lavrience, Francois Janinet; Mrs. B. 
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Best By y- in New York for 
of art works by auction 


We solicit the dispersal of col- 
lections or individual art works 
from owners and estates anywhere. 
New York is the ART CENTRE 
OF THE WORLD and our facili- 
vies are unsurpassed. 


If you are in the market for art or 
artistic furnishings we invite you 
to call at our galleries or send your 
name for our catalogues. 


We give special attention 
to APPRAISALS for 
owners and estates 








New York 


Frink Engineering De- 
partment makes a. special 
study of lighting pictures— 
individually or in groups. Its 
services are at your disposal. 
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“Through the Eyes of an Artist” 





“THE BREAK OF THE HAZE” 
In 


has 


the current exhibition of 


This artist found beauty where the 


the 


By A. H. GORSON 


National Academy of Design 


unseeing discern only ugliness. There is 


enchanting color and a feeling of grandeur in this glimpse of a steel foundry by a 
river's brim, 





Cee Een 











LONDON 


I was reminded of the days when Max 
3eerbohm first launched his caricatures 
upon literary and artistic London, when 
| visited the exhibition of “Quiz” draw- 
ings at the Leicester Galleries. In rather 
the same spirit, though by quite different 
means, does this young caricaturist (who 
by the way receives in the preface to his 
catalogue a very generous appreciation 
from the older cartoonist), manage to 
deal his thrusts at the weak places in 
the armor of his victims. He has the 
literary sense and in a drawing can 
proffer as elaborate a criticism of a 
writer, a statesman or a fellow artist, as 
many a journalistic critic in the press. 
\ delicious caricature of Sir John Lavery 
in his studio gives the successful por- 
traitist in the foreground, facing the 
public with determined mien, while the 
presiding genius of his career, Lady Lav- 
ery, reclines in characteristic pose on the 
throne of the model’s dias in the back- 
ground. Roger Fry, whose curious cast 
of countenance renders him the natural 
prey of the caricaturist; Professor Tonks 


tf Slade School, and Sir Edwin 
Lutyens (depicting the 10th City of 
Delhi), all come in for a share of his 


mordant, but entirely good-humored wit. 

In another room George Sheringham is 
exhibiting “Paintings and Decorations,” 
and though | visited his show before it 
was open to the public, a large propor- 
tion of the pictures were already marked 


with the eloquent little red label that 

old. This is a very significant 
fact in a period when so many artists 
have nothing but pessimistic things to 
say about bad _ times. It means that 
Sheringham’s talent is something more 
more than a passing fashion for deco- 


ration in the spirit of “chinoiserie.” 
Whether he is depicting a group of flow- 
ers or paintng half a dozen Chinese snuff- 
bottles, he knows how to invest his 
theme with an atmospheie peculiarly its 
own, There is temperament in every line 
of his drawing, whether it be a theme 
for a fan or one of the garden studies. 
In one’s appreciaticn of his color, one 
is tempted to overlook sometimes the 
fine feeling for form which goes to the 
draftsmanship of even the smallest of 
the figures. This is the artist’s third 
exhibition at these galleries. 

Ihe need for completing war memor 
ilals within a given time has led to rather 


an anomalous postion here. Our Eng- 
lish bronze casters have been so over 
whelmed with work that in many _ in- 


stances sculptors have found it necessary 
to have their castings carried out on the 
Continent, where charges have been con 
siderably lower than at home owing to 
lower rates of wages and the absence of 
a trade-union policy in the direction of 
output. The practice once begun under 
necessity of carrying out a_ contract 
within a given period, is not likely to 
lapse and our English founders are com- 
plaining bitterly of lack of patriotism on 
the part of the artists. The contention 
of the latter is that the payment offered 
lor their work has not risen appreciably 
above pre-war level and that they are 
therefore unable to pay post-war prices 
for the work which they have to give 
out \s the foreign work can in every 
Way compare favorably with our own, 
and its price is somewhere about half 
at the present rate of exchange, it would 


be foolish to expect our sculptors to 
remain proof against its charms. 
—L. G.-S. 
PETROGRAD 
In ¢t 


ie Hermitage six exhibition rooms 
ua ately been opened to the public 
They contain a collection of precious 


stor of fans, of weapons, of Persian 
art | of French lithographs of the 
rst part of the past century, among 
a ire political caricatures by Gran- 
Ville 


VIENNA 


The Ethnographical Museum has en- 
and 
objects that had fallen into oblivion in 
storage 


and reincorporated 


larged and rearranged its rooms, 


depots have been rediscovered 


in the collection. 
Among these objects is a Mexican ban- 
ner of Montezuma’s time which prob- 
ably was among the trophies which Cor- 
tez sent to Charles V. 


ments 


Old stone monu- 
of 
flags, but this specimen is the only one 


contain representations these 


known to have been preserved. It once 


was in the famous Ambras collection and 
mentioned since 1596 in cata- 


Old 
this 


has been 


feather-work is 


logues. Mexican 


and is 
both 


rare distinguished 
The multi- 


colibri 


example 

size 
the 
ranged in the form of a bird with wide- 


and 
of 


by beauty 


colored feathers are ar- 


spread wings. The center-piece is espe- 
cially beautiful. Skins of 459 birds were 
ised, and the whole banner measures 
fifty square inches. The lower part 
et with about a thousand round, scaly 
9 moon-shaped golden spangie 

The Dorotheum, Vienna's largest auc- 
tion hall, has now the appearance of an 
arsenal. A collection of shields, helmets, 


is 


coats of mail, daggers, guns, gauntlets 
and all sorts of weapons covering five 
‘enturies is to be sold by auc.ion. Many 


)f the objects date from the Seven Years 
War. A cuirass of 1560 from Nurem- 
berg and armor of the beginning of the 
XVIth century are e -pecially interesting. 
\ quiver made of antelope leather was 
furkish booty in the XVIIth century. 
It is trimmed with multi-colored braids 
in ornamental designs. A part of this 
collection was sold in 1889 to the Ger- 
manische Museum in Nuremberg 

In the rooms of the society “Hagen- 
bund” in Vienna the Czecho-Slovakian 
artists, united in the corporation 
“Manes,” have arranged an exhibition 
showing the works of the most promi- 
nent among their members, which testify 
to the passionate striving of this young 
nation to develop a national art of their 
own. The influence that France exerts 
upon the country politically is also mani- 
fest in art matters. Cubism. that has 
already been given up in Paris, is still 
in vogue with the artists Prochazka and 
Filla, but does not mature in any strik 
ing way. Oldrich Konicek, a painter of 
figures, follows the direction of Ingres 
in linear tendency, but not in coloring 
[wo portraits by Nichleba are done with 
brilliant technique \ landscape’ by 
QO. Kubin attractive. More solid in 
the coloring and the contours is Bees. 
Among graphic art the prints by Max 


is 


Swabinsky are the most important. 
Plastic art is largely represented. <A 
huge bronze by Jan Sturza_ represents 


a wounded soldier falling to the ground. 
Two portraits by the same artist are 
full of life and verve and so is a por 
trait bust by Otokar Heavy 
and cubic forms are used by the artists 
Bretislav Benda and Kubicek 

The Gallery Flechtheim of Berlin and 
¥rankfort-on-Main has opened a branch 
establishment in Vienna. Mr. Flech 
theim introduces the works of the mod 
ern French artists, in which his business 
specializes, to the Viennese public. Sev 
eral works by German modern artists are 
added.. Canvases by Derain, 
Matisse, Braque, Laurencin are included 


Spaniel. 


Picasso, 


The few examples of modern German 
art include those by Karl Hofer and 
Heinrich Nauen. 

The Albertina in Vienna arranges 
periodical exhibitions, chosen from the 
rich stock of its collections This time 


XVITIth cen 


French drawings of the 


tury are on show. Hubert Robert, Char 
din, Liotard, Watteau, Boucher, Greuze 
and Fragonard are represented 

—f. T, 








PARIS 


The place that will be taken by the 
Salon d’Automne in the history of 
present-day art is certainly very impor- 
cant. Its utility has been proved to such 
an extent that if it did not exist it would 
have to be created. It is true that its 
path was already traced out for it by 
the Salon des Independants, its precursor, 
whose role was and is a leading one, 
and whatever their respective members 
may think about it, far from there being 
competition - between them, these two 
Salons complement and reinforce each 
other, for they are the only movements 
existing today that are really alive. 

The dominant tendency towards a re- 
turn to the classic is indicated this year 
by the imposing number of paysages avec 
figures, and the coroilary of tnis is a 
perceptible decrease in the number of 
real landscapes. One of the works where 
this return to the classic has achieved a 
marked success is, perhaps, tnat of 
Picard Le Doux entitled “Bathers.” The 
composition of this picture is simple and 
well-balanced, it possesses a broad and 
easy technique, and is abcolutely devoid 
of mannerism. That by Mr Sabbagh, 
in which he has attempted to revive the 
Judgment of Paris—the latter in a 
lounge coat, posturing as a well-known 
art critic offering the apple to the one 
he has selected—is good in certain de- 
tails, but the effort as a whole would 
suggest that the ambition of the artist 
rather surpassed his talent. 

A large composition by Mr. Edelman 


is executed after the best decorative 
traditions; Mr. Paul Vera's “Les Baig- 
neuses” is of classic inspiration, the 


painting of Mr. Favory shows Flemish 
influence, and that of Mr. Ottman is the 
offspring of Renoir. Madame Crissay, 
MM. Deshayes and Ralli Rétif have also 
contributed “Baigneuses,” and Madame 
Martinie, MM. Bissiére, Clairin, Harbol, 
Krapil, Grillon and Billemot have given 
us placid figures in landscapes—all of 
them worthy of notice. Mr. Girieud has 
painted a very unexpected Venus, a pure 
nude upright figure that reminds one of 
the masters of the Renaissance, and Mr. 
Foujita has represented five of these 
figures on the same panel. A canvas by 
Victor Dupont entitled “Pastorale” de 
picts a young peasant with a cow, and 
of a remarkable pictorial quality. 
Connoisseurs are of the opinion that it 
would do honor to any museum or col- 
lection that had the good luck to pos 


18 


sess it. 

Among the figure paintings, the “M 
ternity’ of M. Asselin is one to be 
justly admired. It is as beautiful a 
the one we owed, two years ago, to 
the brush of Mr. Marchand, though it 
is not in the least reminiscent of the 
latter. The technique of Mr. Asselin’s 


picture is, at the same time, solid and 
delicate, and recalls the work of Corot. 
Che portrait of a woman by Mr. Dorig- 
nac one of the most accomplished 
works in the Salon, and this may also 
be said of the picture by the American 
artist Myron Nutting, whose clever and 
thoughtful technique is always in play. 
Mr. Van Dongen has sent two portraits 
one of the Marquis 


is 


’ 


3oni de Castellane, 


the other of the dramatist, Romain 
Coolus, the latter of which may be 
counted among his best portraits. 

The colored portraits, engraved on 


copper by Mr. Achille Ouvré, the creator 
of a special process in which he excels 
and has no competitor, are executed 
with the faithfulness and the concentra- 
tion with which one credited the masters 
of the XVth century. The one in which 
he has reproduced the actor, Lou Telle- 
gen, is a beautiful work of art. Other 
portraits worthy of notice are those by 
Mme. Mela Muter, Déziré, Bouquet, Ur- 
bain, Meylan and Juliette d’Oyré, to- 
gether with two boys’ figures, painted 
very conscientiously and with no care 
for effect by Mr. Gaillard. The little 
girl asleep in front of a window opening 
on a small harbour, to which Mr. André 


Jolly has given the name of “La Méri 
dienne” (the siesta), is a fine, unusual 
composition painted with a very sure 


hand. “La Bergére” by Mr. Charlot is 
a museum canvas, and the “Nu” of Mr. 

Tanaka is worthy of his previous ex- 
hibits. 

One of most brilliant works in 
this Salon Mme. Marval’s “Biarritz.” 
rhis great canvas reproduces the famous 
sea-front swarming with hundreds of 
multicolored figures. It is full of an 
extraordinary boldness and verve, and 
the brush has been used with a won 
derful success. Mme. Marval works ac 
cording to the same formula Mr 
Matisse—that of the direct touch and 


the pure tone. Mr. Matisse himself has | 


the 
is 


as 
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ent two litle pietures which «are re- 
markable for .thety lightness of touch 
and freshness of tone. 

Among the landscapes, those of Mr. 


Bonnard retain the same_ tradition 
those of his impressionist predecessors, 
but with a greater sensibility. The two 
landscapes of Charles Thorndike, “New 
York” and “The Niagara Falls,” treated 
in a broad and thoughtful style, show 
great pictorial inte‘ligence. The subjects 
taken from town life by Mr. Guizet have 
a simple grandeur which reminds one of 
Corot. “La Calanque de Mugel” by 
Roger Fry broadly composed and 
painted with reserve, while his portrait of 
Robert Bridges, Ksq., poet laureate, 
a good record. ‘Ihe sober and pensive 
“Sorrento” by the Finnish painter, Henry 
Eriksson, interpreted with style and pow 
erfully painted, reveals the talent of a 
very gifted artist. 

Among the best still life paintings in 
the Salon must be counted the studies of 
flowers by an American artist, Ethel 
Mars, who has a:tained a real mastery in 
this type of work, which under her hand 
assumes a quite exceptional pictorial and 
decorative value 

In spite of a few 
tions, the sculpture 
brought together 


as 
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1S 


regrettable absten 
section this year has 
a collection of excellent 


works executed by the best artists of 
the present day, among which “La Jeune 
Fille aux Tresses” by Joseph Bernard 


takes a predominant place 


\Mlateo Her 
nandez exhibits a bust of 


an American 
writer, Mr. Ashworth, treated in his 
usual masterly way The names of 
Mmes. Yvonne Serruys, Anna Bass and 
Celine Lepage, and of Meevsrs. Despiau, 
Halou, Conti Urivier, Pompon, De 
jean, Guenot and Zadkine, indicate the 
geneial level of the contributor An 
American artist whose name is beginning 
to be known, and with advantage, in 
Par.s, Miss Eugénie Shonnard, is ex 


hibiting some animals carved from eran 
ite, among which are a marabout, a cat 
and a_ rabbit lhe-e show a 
and sure technique, and much 

\ nob’e figure of a woman 
by Mr. Paraye, the portrait 


Wolkowska, the of 


coucis 
style 
in bronze 
of Mme 


“Tango” \lexandre 


Wolkowski, some masks by Tan Alalou 
are also worthy of notice, as well as 
the study of a great funeral monument 


by Francisco Durrio, sculptor and cer 
amist, to whom we also owe a beautiful 
collection of in sandstone, 
of which are perfect poems of form and 
color. ae 


INDIANAPOLIS 


“At the Flower 
which he regards as 


vases some 


William 
Show—The 
one of his best 


Forsyth’s 
Rose ag 


pictures, was among th 
oils and water colors sold at his recen 
show in the Lieber galleries 
Carl C. Graf sold four pictures from 
his two weeks show of recent painting 
of Brown county held in the Pe tis Gal 
lery. His display is followed by one of 
twelve portraits, flower pieces, still-life 


and landscape compositions by Simon P 
Baus. 





| 
| 


Frederick Polley has drawing:, etch 
ings and paintings in a one-man show 
at the gallery of the Indiana Artit 
Club, through Noy. 25. 

Hugh Poe, a young artist of Indian 
apolis, when in Knoxville, Tenn., this 
fall, won ten prizes—four firsts, four | 
seconds, and two thirds—in the fine arts 
department of the East Tennes-ee Divi 


sion fair. More than 500 paintings an4 


sculptures including work from thé 
Carolinas, Mississippi, Maryland, Ken 
tucky and Missouri were shown 


Lucille Ek. Morehouse 
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Famous Gobelins Tapestr 





“THE ENTRANCE OF LOUIS XIV INTO DUNKIRK.” 


These two historic Gobelins tapestries, 
valued at 1,000,000 francs each, were 
stolen from the Salon de Mercure in 
the Palace of Versailles on the night of 


Oct. 21. A third tapestry, “Defeat of 
the Spanish Armies at Bruges,” was left 


on the wall. 
woven for 
and 1679. 
The tapestries were recovered a week 
later and Prosper Charles, a bricklayer 
who once was employed at the palace, has 
been arrested. “The Siege of Douai” 


Louis XIV between 





LOS ANGELES 


Alson S. Clark was awarded first prize 
at the third annual competitive exhibi- 
tion of the Southwest Museum now in 
progress, to continue to Nov. 3. The 
exhibitors are resident California paint- 
ers and the prize picture, “After the 
Shower, Cuernavaca” was selected by 
unanimous vote. Mr. Clark’s foreground 
of red roof tiles is an impeccable bit 
of painting. The picture is one of a 
series painted last summer in Mexico. 
Second prize went to John Frost for 
“Qlancha Peak.” Mr. Frost is a son of 
A. B. Frost, cartoonist, and is a painter 
to be reckoned with. The Stendahl Gal- 
leries will exhibit work by these painters 


during the winter. 

Other exhibitors are Joseph Sacks, 
whose “Red Headed Boy” is delightful in 
color and characterization; Hanson Put- 
huff, whose “Evanescent Shadows” is 
gracious; Norman Chamberlain, who 
paints with a loose and free technique; 
Max Wieczorek, who gives both char- 
acter and tenderness to the dark head 
of his “Johana,” and Benjamin Brown, 
who shows “The Brook in Winter.” 
E. Roscoe Shrader, A. Phimister Proctor 
and Charles Haskell formed the jury of 
selection and, with Aaron Kilpatrick and 
William Preston Harrison, constituted 
the jury of awards. A popular prize 
will be awarded at the close of the 
exhibition. ols 

The first one-man show to be held in 
the west by John F. Carlson is on view 
at Cannell and Chaffin’s where Marion 
Kavanaugh Wachtel is also holding her 
annual exhibition of water colors. 

The MacDowell Club of Allied Arts, 
Mrs. Graham Putnam, president, has 
built and now occupies a new home at 
462 North Western Ave. An exhibit of 
pictures by members includes canvases 
by Loren Barton, Ralph Davidson Miller, 
Prank Cuprien and Arthur Hill Gilbert. 
This club, although ‘primarily a music 
club, works for the development of all 
the arts, as its name implies. 

Earl Stendahl, of the Stendahl Gal- 
leries in the Ambassador Hotel, will 
open his new gallery in Hotel Maryland, 
Pasadena, on Nov. 16. ; 

Landscapes of the desert and portraits 
by George Townsend Cole were recently 
shown at Leonard’s. The present exhibit 
is by Joseph Kleitsch. 

The new Painters and Sculptors Club, 
founded on the ideals and principles 
of the Salmagundi Club, as discussed 
and advised by Robert Vonnoh during 
his annual exhibition at the Stendahl Gal- 
leries, is eepeeeg Sey. John Cot- 
ton is president, ayson Sayre, treas- 
urer and secretary. Its membership in- 
cludes A. Phimister Proctor. —E. B. 


SANTA BARBARA, CAL. 


Mrs. T. Mitchell Hastings, of Monte- 
cito, has been appointed chairman of the 
Santa Barbara branch of the American 
Federation of Arts. 








ST. LOUIS 


The annual competitive exhibition of 
paintings, sculpture and black-an-white 
at the St. Louis Artists’ Guild opened 
Saturday evening, Nov. 17, with a pri- 
vate view and reception. The jury of se- 
lection was composed of Joseph A. Hor- 
chert, Victor Holm and Caroline Risque, 
sculptors, and Tom P. Barnett, Edmund 
H. Wuerpel, Kathryn E. Cherry, Arthur 
Zeller and Oscar Berninghaus, painters. 
An out-of-town jury will be selected to 
award the prizes, which amount to $1,300, 
offered by the Guild, the St Louis Cham- 
ber of Commerce and a number of citi- 
zens. 

The exhibition of paintings at the 
Shortridge Gallery closed Noy. 21. Dur- 
ing the few weeks it was hung a number 
of receptions were held, including those 
for the art section of the Wednesday 
Club, the Twentieth Century Art Club 
and the Home Economics Club. 

Education week was celebrated in St. 
Louis in a number of ways. Among 
them, the College Club of St. Louis spon- 
sored a meeting on “Art in Education,” 
which took place at the City Art Mu- 
seum. The speakers were Agnes I. 
Lodwick, Antoinette Douglas, Mary 
Powell and Edmund H. Wuerpel. The 
art work was a special feature in many 
schools and paintings were lent by the 
City Art Museum to the Fanning School 
for a demonstration in picture study 
work. This school is under the direct 
supervision of Mary Evans Hallock. 
The art work in all the schools is under 
the supervision of Robert A. Kissack. 

Kathryn E. Cherry, Oscar Berning- 
haus and Fred Rushing Rae compose a 
jury selected by letter ballot to award 
the prizes in the St. Louis Art League's 
ninth annual “Thumb-Box” exhibition 
which is now on display in the Art 
League Galleries, Chamber of Commerce 
Building. Seven prizes will be awarded. 

Decorative objects from the Parsons 
collection, consisting of Chinese and 
Japanese porcelains, lacquer and ivory 
carvings, have been placed on view at 
the City Art Museum. The collection 
now occupies all the special exhibition 
galleries; three of paintings and two of 
art objects. —Mary Powell. 


SALT LAKE CITY 


Miss Rhea Taylor, sculptor and paint- 
er, whose work attracted much attention 
here recently, has opened a studio in 
Venice, Cal. 

Miss L. L. Willard, Salt Lake land- 
scape painter, is exhibiting pictures at 
Z. C. M. I. “October Morning” is one 
of her best works. 

The Utah Art Institute has extended 
ts work to include exhibitions in public 
schools. In one of the schools the pupils 
are holding an art festival in connection 
with a display. At one school Joseph A. 
Everett shows twenty-five water colors, 
and oils by Lee Greene Richards and 
water colors by Mary Teasdale are being 
shown at others. Mr. Richards’ work 
includes some of his European studies. 

—Fred L. W. Bennett. 
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All three tapestries were | 





ies Stolen from Versailles and Later Recovered 


Saturday, November 24, 1923 











“THE SIEGE OF DOUAI” 


was in a dozen pieces, having been cut 


1669} up for some purpose known only to the 


vandals. Whether it can be restored has 
not been announced. 

Charles, who is a violent Communist, 
was suspected of the theft, and the police 
found in his room a shoe with a new 

‘ ‘ 
CHICAGO 

Sales made at the Art Institute during 
the present exhibition include “Shadows 
of the Cliff’ by Frank Vining Smith, 
“November First in New England” by 
Edward B. Butler, “Mountains of the 
Plain” by Frank V. Dudley, and “A Bit 
of Old France in Old New Orleans” by 
Marshall D. Smith. 

The lastitute is showing paintings by 
Goya. There are eight large canvases 
representing the important periods of 
his work. Paintings on a large scale 
intended for mural decorations, sketches 
for details of decorative works, and por- 
traits are included. It is the first time 
that this painter has had more than a 
casual showing. The Martin A. Ryerson 
loan exhibition includes a series of small 
pictures illustrating the adventures of 
“The Monk and the Robber” and sev- 
eral portraits which supplement the value 
of the present loan “by an unknown 
friend.” 

The Ryerson Library of the Art Insti- 
tute has added 209 volumes to its shelves. 
Of these thirty-one are on painting, five 
on sculpture, thirty on architecture, 
thirty-three on design and applied art, 
eight on the graphic arts, fifty-two on 
general art and archaeology, and twelve 
on history. 

The Albert Roullier Galleries are 
showing eighty-three portraits engraved 
by Francesco Bartolozzi from the orig- 
inal drawings by Hans Holbein. This 
is the most complete collection of the 
Bartolozzi prints ever shown here. 

Carson Pirie Scott & Company’s gal- 
leries show have landscapes by George 
Elmer Browne. Canvases painted in 
Europe and New England comprise most 
of the display. 

In the exhibition at the Norwegian 
clubhouse, 2346 North Kedzie Boulevard, 
the standard of the work is above that 
previously established. Paintings by 
M. S. Midjo, of New York, are serious, 
allegorical and impressionistic, and L. A. 
Simonson’s water colors are lively and 
refreshing. The decorative panel by Olaf 
Brauner, who has become known by his 
marines, has the old Viking ship and 
gulls for a theme and is powerfully 
handled. Winter scenes by Lars Hau- 
kunass, painted in Canada, have lyrical 
quality. Others who contribute notable 
work are Enoch and Edna Wognild, 
Karl Ouren, Fred Larson, Oscar Lumly, 
J. G. Wittrup and Sather Wereien. 

The Palette & Chisel Club shows 
paintings by Ralph Powers, John H. 
Carlsen and Harry L. Engle. 

Ralph Clarkson's portrait of Edward 
E. Ayer, donor of valuable collections to 
the Newberry Library, was hung in the 
gallery of the Ayer collections Nov. 13. 

Lucile Stevenson Dalrymple’s portrait 
of James T. Gillick, general manager of 
the Chicago, Milwaukee & St. Paul Rail- 
road, was presented to the veteran rail- 
road man in the presence of seventy off- 
cials of the company Sunday evening, 
Nov. 11. 

Paintings by Charlotte Coman are be- 
ing shown in Dunbar’s American art 
galleries at Ackermann’s. Ackermann’s 
exhibition of portraits by Charles Sneed 
Williams contains recent portraits of 
children. Paintings of gardens by Miss 
Lillian Stannard constitute a special ex- 
hibition from which smaller exhibitions 
are being held in towns of the Middle 
West. 

S. H. Mori, in charge of the Yamanaka 
collections, has opened new galleries at 
801 Fine Arts building on Michigan Ave. 
Chinese paintings and Japanese prints 
comprise the present exhibition, together 
with ancient Chinese and Corean pot- 
teries. 

Guy Wiggins’ exhibition of landscapes 
at Anderson’s will be succeeded by paint- 
ings by Herman Dudley Murphy. 

The Association of Arts and Indus- 


whom he lived, named Nouvain. 


lace. They had previously found part 
of a broken lace under the window 
through which the tapestries were taken 
from the palace. Prints of his fingers 
coincided with prints on the window. It 
is said he has implicated a man with 





tries gave a dinner in honor of W. Frank 
Purdy, former president of the American 
Art Alliance, in the Florentine room of 
the Congress Hotel. 

Louis Betts has opened a temporary 
studio while executing commissions in 
Chicago before the holidays. 

Charles Krempp’s studio, 642 N. Michi- 
gan Ave., shows etchings by Albert Lieb- 
ling, and paintings by Kettemann, Gug- 
genberger and other Munich artists. 

The firm of Archibald Harris and 
Company, public accountants, have opened 
their offices in the Marquette building 
for the third year to exhibitions of paint- 
ings by Chicago artists. Edna Vognild 
shows fifty-one landscapes. 

Twenty employes of the Chicago Tele- 
phone Company went in a body to view 
the recent paintings of Joseph Birren at 
his studio on East Elm St. 

—Lena M. McCauley. 














Babcock Gallery 


19 East 49th Street 


EXHIBITION 
November 26 to December 8 


GUILD OF 
AMERICAN PAINTERS 


Berg, Costigan, Detwiller, Ennis, 
Eddy,Farndon,Freedlander,Hazell, 
Hudson, Julius, Kimbel, Mayer, 
Roth, Starkweather, Stengel, Swope. 
































National Academy of Design 
NOW OPEN 
215 West 57th Street - New York 


Daily, 10 A. M. to 6 P. M. 
Sunday, 1.30 to 6 P. M. 


Admission 50c, including catalogue 














HE ARTS COMMITTEE of the 
Civic Club announces that its Gallery, 
where the Salmagundi Club formerly 
held its exhibits, may be rented for 
group or one man shows. Groups of 
professional. workers in any medium 
are welcomed. 

TERMS: Twenty-five dollars a week 
with five per cent on sales. Applications 


for exhibits should be addressed to the 
Arts Committee of 


THE CIVIC CLUB 


14 WEST TWELFTH STREET, NEW YORK 
TELEPHONE WATKINS 4797 























Sculptor’s Gallery 
152 East 40th Street 
Exhibition 
SCULPTURE 


AND 


PAINTINGS 


November 27th to January 7th 


Open daily except Sundays 
From 1 to 6 o’clock 




















The Annual Exhibition of Paintings and 
Sculpture by the Members_of the 


Louis Comfort Tiffany Foundation 
Nov. 22 to Dec. 15 incl. 


ART CENTER 
65-67 East 56th Street 
10 a.m. to 6 p.m. daily except Sundays 


























RICHMOND, IND. 


John H. Nixon, one of the best-known 
art collectors in Indiana, has recently 
purchased a large painting by Chase 
through a Chicago dealer. The picture 
is a still life. Mr. Nixon has also added 
to his collection several of George H. 
Baker’s pastels. 

Ellwood Morris, one of Richmond's 
veteran painters, has sold three pictures 
out of the current exhibition of Rich- 
mond artists, one to Rudolph G. Leeds, 
who has a collection of the paintings of 
George H. Baker. Mr. Morris, who is 
past seventy, did not paint for many 
years, painted last summer in Wisconsin. 

—Esther G. White. 














THE 


Ehrich Galleries 


707 Fifth Ave., New York 
at 55th Street 


EXHIBITION 
OF 


OLD MASTERS 


AND 
MODERN 
MASTERS 























Daniel Gallery 


PAINTINGS 


of Individuality 
2 West 47th Street New York 




















PHILADELPHIA SCHOOL 
OF DESIGN FOR WOMEN 
Broad & Master Streets 
Estabiished 1844 
DESIGN, FASHION, BOOK ILLUSTRA- 
TION, PAINTING, SCULPTURE 
Practical training in all branches 
WRITE FOR CATALOGUE 
Harriet Sartain, Dean 





























The Pennsylvania Academy | 
of the Fine Arts 

Broad & Cherry Streets, Philadelphia 
Oldest Art School in America 


Instruction in Painting, Sculpture 
and Illustration. Send for Circular. 


ROGER M. RITTASE, Curator 








Miss Alethea Platt 


has resumed her classes 





in the 


VANDYCK STUDIOS 


939 EIGHTH AVE. NEW YORK 





MUNICH ART 


PAINTINGS AND 
SCULPTURES BY 
MEMBERS of THE 
MUNICH ARTISTS 
ASSOCIATIONS 
Daily 10 A.M.-8 P.M. 
Sundays 3-6 P.M. 
SUITE 120 AT THE 


WALDORF-ASTORIA 


Nov. 24th till Dec. 24th 
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N. E. MONTROSS 
Works of Art 








MONTROSS GALLERY 


550 FIFTH AVE. NEW YORK 












London 
Osaka Boston 
Peking Shanghai 


YAMANAKA & CO. 


680 Fifth Avenue, New York 


Kyoto 





WORKS or ART 


FROM 


JAPAN anv CHINA 
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NEW YORK 
559 Fifth Avenue 


























LEVY 


GALLERIES 


PAINTINGS 


PARIS 
28 Place Vendome 

















A Pleasing Symphony in Color 





“SALT MARSH” 


By HARRIET LORD 


In the current exhibition of the National Academy of Design 
For pure beauty of color, this is one of the most captivating of the pictures at the 


National Academy. 


Pale biues and soft lilacs prevail. 





PHILADELPHIA 


\n exhibition by American illustrators 
is being held in the print room of the 
Pennsylvania Museum, Fairmount Park. 
Several water colors and_ black-and- 
whites by Jessie Wilcox Smith and Eliza- 
beth Shippen Green Elliott, distinctive 
black-and-white decorations by Henry 
Pitz, original drawings by’ Alice Barber 
Stevens for “The Marble Faun” by 
Nathaniel Hawthorne, two large oils by 
N. C. Wyeth to illustrate “Westward 
Ho,” and the series of drawings by 
Captain George Harding, official artist 
to the A. E. F., showing “The American 
Expeditionary Forces In Action” are 
among the displays. Thornton Oakley 
shows two adventuring themes. Ethel F. 
B. Bains, Guernsey Moore, Joseph Pen- 
nell, Sarah Stillwell Weber and Walter 
H. Everett also exhibit. 

In another gallery the museum shows 
the new installation of stained glass 
made in the XIIIth to XVIIIth cen- 
turies. This comprises the Charles F. 
Williams and the Dr. F. W. Lewis col- 
lections, the bequest of Miss Mary Lewis, 
the gifts of Mrs. Frank T. Patterson, 
and the glass lent by Poyntell C. Staley. 

The Sketch Club also has an exhibition 
by illustrators, ranging from the car- 
toons of Herbert Johnson to the decora- 
tions of lemurs and elephants by Charles 
Livingston Bull. A number are by 
Maylertson Preston. Norman Rockwell, 
Herbert Pullinger, A. W. Brown, D. Wil- 
liams, Nancy Fay, F. P. Gruger, Arthur 


Fuller, F. D. Gould, William Liepse, 
A. N. D. Koermer, William Meade 
Prince and Charles D. Mitchell are 


among the exhibitors. 

Earl Horter sailed recently for Europe 
for an indefinite stay. 

Fred Wagner is exhibiting in Sessler’s 
his new series of pastels of Independence 
Hall, the Girard Trust building, Ritten- 
house Square, the Parkway and the City 
Hall Plaza. Ninety-six pastels by him 
have been invited for an exhibition at 
the Corcoran Gallery in Washington, and 
twelve oils will be exhibited in the near 
future at Macbeth’s. 

Richards Gallery is exhibiting a por- 
trait by Thomas Sully of his daughter 
Rosalie, who is shown in cloak and flat 
bonnet of red. Attention is focused on 
her remarkable eyes. Among several 
other portraits is a head by S. B. Waugh. 
In landscape are the “Classic Courtyard,” 
an excellent example of the rich color 
of Rothermel; a cool valley scene by 
A. J. Adolph, “Sunset” by William Rob- 
inson, “Twilight on the Lowlands” by 
the Belgian, Verstrette, and a canvas by 
Julian Onderdonk. There is a gray ma- 
rine by Edward Moran. “Woodland 
Brook in Winter,” by Edward W. Red- 
field, and a large skyscape by Florence 
Tricker, who just won the Plastic Club 
medal for a similar theme, round out 
the showing. 

Ting Pao Yang, of Honan, China, now 











at the University of Pennsylvania, car- 
ried off two of the honorable mentions 
in the recent Beaux Arts competition. 

Harvey Watts spoke at the Pennsyl- 
vania Museum, Broad and Pine Sts., on 
the subject “It Is Modern, but Is It 
Art?” 

Arthur Meltzer recently sold his paint- 
ing “Fiesole” to E. L. Burrill, of Minne- 
apolis. 

Carl Lawless has a canvas in the Chi- 
cago Art Institute Annual exhibition and 
has just sold four canvases in the west. 
He received the $150 J. Francis Murphy 
memorial prize at the 1923 National 
Academy of Design. 

Paul Williamson Smith held a private 
exhibit Nov. 12, 17, 18, in his studio, 
2110 Walnut St., of paintings of South- 
ern localities, and a number of portraits. 

Le Petit Musée has opened at 1707 
Rittenhouse St. with quaint old prints of 
London and Paris; color prints, crayons 
and pastels by Icart, Le Riche and others. 
Modern interpretations of Paris by Mary 
MacMillan are on view. 

The Imps Art Club is holding an ex- 
hibit of oil paintings by members. 

Captain Bruce Bairnsfather, while on 
the Keith circuit here, offered prizes of 
$25, 15, $10 for amateurs and students 
of art in a competition. 

The collection of paintings of the late 
William M. Bunn, sold by the Philadel- 
phia Art Galleries Nov. 20, included can- 
vases by Corot, Daubigny, Dupré, Inness, 
Jacque, Moran, Rothermel, Troyon, Ziem, 
C. V. Brown, Herzog and Teniers. 

The Art Alliance has put on exhibi- 
tion, through the courtesy of Dr. George 
Woodward. a series of water colors by 
Winslow Homer, water colors by John 
S. Sargent loaned by the Brooklyn Mu- 
seum, and the late Charles Augustus 
Davis’ collection of valuable and rare 
Japanese prints. 

At Henkels’s Galleries a collection of 
prints and engravings brought hich prices. 
A portrait of Lord Cornwallis, after 
Copley, engraved by Benjamin Smith. 
brought $440. A half leneth of Wash- 
ineton brought $135. “Darby and Toan.” 
etched by W. Boucher after W. Dendy 
Sadler, who died at his home in England 
the day before the sale. an artist’s re- 
maraue proof signed bv nainter and 
etcher, was sold for $295. Another 
Roucher after Sadler. “The Widow At 
Home.” went for $117.50, while an ecth- 
ing, attributed to Rembrandt, “The NDe- 
scent from the Cross.” sold for only $28 
Snortine prints by Wolstenholme sold 
for $125. engravings by F. Wheatlev for 
$155. and “The Thatcher” by George 
Morland for $125. In this collection 
which helonged to Holcroft E. Douglass 
of Surbiton, Surrev. England, and to 
George Rancroft Hennessv. were old 
views of Philadelphia. some by Frank H 
Tavlor, and the first man of Pennsvl- 
vania. which was drawn before Philadel- 
phia had been named and before Penn 
made his visit. —E. L. 
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BOSTON 

A new source of subjects for painting 
has been discovered by Dawson Dawson- 
Watson, and he is showing at the gal- 
leries of R. C. and N. M. Vose the fruits 
of a summer sojourn on the Douglas 
Fairbanks motion picture “lot” in Holly- 
wood. Fairbanks has been working for 
months on “The Thief of Bagdad,” an 
imaginative photo-play founded in part 
on the Arabian Nights Tales. The opu- 
lent coloring of Oriental buildings and 
costumes, and the fanciful flights of a 
story rot bound to earth by conventions 
of realism, have proved an inspiration 
for Mr. Dawson-Watson. In view of his 
strong flair for color and imagination 
the sights of the ‘lot’ were evidently 
grateful themes in such pictures as the 
triptich of “The Purse Snatcher,” and in 
“The Chinese Village,’ “The Stairway 
of Dreams” and a dozen more. One 
striking head represents Fairbanks as the 
thief; another is of Mary Pickford as 
Rosita in her own film, “The Street 
Singer.” The larger part of the exhibi- 
tion is devoted to paintings of the Grand 
Cafion of Arizona. Mr. Dawson-Wat- 
son has been successful in handling sub- 
jects which because of their tremendous 
scale and riotous coloring have often 
baffled painters. His color range is often 
deliberately limited, the better to give an 
idea of the chromatic gamut, and this 
very limitation results in a more con- 
vincing representation of the hues than 
an attempt to rival the actual coloring. 
One is not surprised to learn that this 
painter has devoted several years to rep- 
resenting the Grand Cajfion 

The massive granite coffin of Aspalta, 
who was a king in Ethiopia 2,500 years 
ago, (593-568 B. C.), has been placed 
in the crypt, below the rotunda of the 
Museum. The huge cist with its lid 
weighs nearly seventeen tons. 

The Massachusetts Historical Society 
recently placed on view a collection of 
the medals and medallions of Theodore 
Spicer-Simson, which include renderings 
of W. H. Hudson, A. FE. Houseman, 
William Butler Yeats, Meredith, Hardy 
and Masefield. 

The Casson Galleries are showing until 
Dec. 1 water colors painted in the Cana- 
dian Rockies by Harry Sutton, Jr. This 
is his first one-man show in Boston and 
it is a handsome one. He paints broadly 
and simply and has an eye for nat- 
uralistic color that is altogether appeal- 
ing to the general visitor. “Clouds on 
the Glacier, Lake Louise” and “Crescent 
Lake, Washington,” are among his strik- 
ing pictures. Still life paintings by Anna 
Fisher will be shown at this gallery be- 
ginning Nov. 26. On Dec. 10 will be 
opened an exhibition by the New Mexico 
Group. 

Paintings by Charles Rodick and Ross 
Moffet are being shown at the Grace 
Horne Gallery. Mr. Rodick chooses his 
subjects well, and is clever in obtaining 
impressionistic effects in his landscapes 
and marines. Mr. Moffet has found 
grateful themes in the dune country 
around Provincetown. Even the bleak- 
ness of winter does not chill Mr. Mof- 
fet’s ardor for his subject 

Mrs. John L. Gardners’ Venetian pal- 
ace was opened briefly to the public re- 
cently, and the limited number of tickets 
was quickly taken. She is the envy of 
Boston theatrical managers for her show 
always sells out. 

Frank W. Benson has become the star 
performer in Boston art. Only a few 
days after he hung his latest important 
painting, “The Lily Pool” at the Guild 
of Boston Artists it was bought. Now 
he is in possession of the new exhibi- 
tion room at the Guild for the display 
of prints and water colors and provides 
a fine show. part of the product of his 
summer holiday. 

The summer work of Sears Gallagher 
in etching and water color is on view 
at the gallery of Doll & Richards 

Portrait drawings by M. Lesley Bush 
Brown are also on view at this gallery. 

—Ernest C. Sherburne. 
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PITTSBURGH - 


Paintings by Ramon and Valentin de 
Zubiarre are on exhibition at the Car- 
negie Institute. The artists are twin 
brothers, both deaf and dumb, who paint 
Spanish genre in a decorative manner. 

The purchases of the Friends of Pitts- 
burgh Art increased the sales in the an- 
nual exhibition of the Associated Artists 
to fifteen. The Friends of Art have 
just purchased “Still Life,” by R. V. 
Hughes; “Girl With Violin,” by Milan 
Petrovits; “The Princess and the Uni- 
form,” by Lee F. McQuaide; “Alphild,” 
by Esther Topp, and “Cathedral at 
Segovia, Spain,” by Vernon Wilson. All 
of these paintings are chosen from the 
standpoint of arousing interest among 
public school students. Fin 

Power O'Malley has two exhibitions 
on view. One group is at the Pittsburgh 
Athletic Association and the other at 
Gillespie’s Galleries. dd 

Norwood MacGilvary showed paintings 
at the Woman’s City Club for a week, 
and Penelope Redd wrote of his work: 
“One speculates upon the unconscious in- 
fluence of Mr. MacGilvary’s early life in 
Siam upon his landscape. He traveled 
in this strange and primitive country and 
inevitably must have absorbed a sense for 
vast spaces. His design is admirably 
disciplined but never restrained. One 
feels inexhaustible resources back of each 
painting. The figure in landscape fre- 
quently engages his attention.” 


ROCHESTER 


One of the Russian subjects by Leon 
Gaspard, a feature of the exhibition of 
his work just closed in Rochester and 
to be shown later in Buffalo, Omaha and 
Chicago, has been added to the perma- 
nent collection of the Memorial Art Gal- 
lery. It comes as the gift of Mrs. 
James Sibley Watson. “Close of Day, 
Russian Bridge” has all of Gaspard’s 
best qualities: his sprightly moving color 
with its liquid depth and enamel-like sur- 
face, his breadth of effect gained through 
the suppression of detail, and his well- 
gauged values which distribute a_ con- 
sistent atmosphere throughout the compo- 
sition. The picture is painted on Oriental 
silk mounted on a panel. Intense blues, 
glowing vermilions, and quiet greens and 
grays from the color milieu in which 
Russian life on foot and in the droshky 
moves across an old bridge. Leon Gas- 
pard is a Russian by birth and an Ameri- 
can by citizenship and residence. 


SYRACUSE 


Among tne loan collection of art on 
view at the Museum of Fine Arts in the 
Library during November is a showing 
of eighty-five beautiful Holbein prints. 
The exhibition is loaned by Miss Nancy 
Barrows. Fernando A. Carter, director 
of the Museum, says the colorful replicas 
comprise one of the finest collections of 
prints ever shown there. 














EXHIBITION OF 
Water Colors 


SWANS 


in Agawam Lake 
Southampton, Long Island 


by 
FREDERIC 
SOLDWEDEL 


Beginning November 26th 


¢ 
KIPPS, Ltd. 


671 Lexington Avenue 
NEW YORK 






































Frank K. M. Rehn 


SPECIALIST IN 
AMERICAN PAINTINGS 
693 Fifth Ave. *st34** 
NEW YORK 











Verheyden Oil Colors 
Made in Provincetown, Mass. 


by FRANCOIS VERHEYDEN 


Used and endorsed by all 
Prominent Artists 


Beware of Imitations 
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JOSEPH BRUMMER 
Classical, Oriental, Mediaeval 
WORKS OF ART 


43 East Fifty-seventh St., New York 
203 bis Bd. St. Germain, Paris 


























Vernay 
Old English Furniture—Old 
English Pottery—Old Eng- 
lish Glass—Old English Sil- 
ver — Old English Pewter. 
Original Examples. 





New York, 10, 12 E. 45th Street 
London, W, 217 Piccadilly 
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Louis Ralston 
and Son 


Ancient and Modern 
PAINTINGS 


Fifth Avenue and Forty-Sixth Street 
Four East 


NEW YORK 






























Exhibition of 
PAINTINGS 
by 
Eugene Higgins 
Nov. 19 to Dec. 8 


eee 


45 WEST TH STREET 
NEW 44 YORK 











T i E AR T NEWS Saturday, November 24, 1923 — 
WASHINGTON | A Se ulptured Piece of Decoration 


The Arts Club is having an exhibition | 


| R. ¢ & N M VOSE | of oil paintings by Theodore J. Morgan, | . 
° . e | paintings and batiks by Mrs. Morgan, and | 

















Scott & Fowles 



















































































































































. ESTABLISHED IN 1841 Javanese batiks by Minnie Frost Rand 
: Mr. Morgan, whom Max Bohm called ft 
iZ the “modern Inness,”. shows. views of 
HIGH CLASS Provincetown full of color. Mrs. Mor 
gan’s pictures also are of Provincetown ART 
PAINTINGS and are well composed and painted. ; 
The studio teas started by Miss Brig GALLERIES 4 . 
ham have won the cooperation of artists. 
; I 
m \ young Peruvian, Alberto Barroto, 
Early English Barbizon opened his studio to the public for the 
; . Modern Dutch first time on Sunday, showing portraits, | 
pastels, silhouettes and caricatures. 
Paintings by M. Virginia del Castillo 667 Fif h A 
Johnston, which were at Venable’s Gal ° 1 t venue 
BOSTON lery, are now at the League of American Between 52d and 53d Streets 
Pen W omen. They are views in Cali- W 
fornia and Montana, where she lived NE YORK 
several years. She is the widow of 
Legrand Johnston, painter of sheep and | 
of landscapes | — 
Siegal Ihe Corcoran Gallery of Art closed | —_—__———_—- — ——- 
Nov. 22 to remain so until Dec 15 for | 5 
the imstallation of th. ninth exhibition 
! contemporary o1l paintings. The col H 
| EWIS AND ection promises to be unusually fine J : 
P, Bryan Baker, an English sculptor acques e igmann 
who has a studio in Washington, is com- | 
SIMMON S Jiri, = errs peter Davia Loyd & Fils 
George Helen Wright 
SAN DIEGO | a 
a wy a 57 Rue St. Dominique 
Old Maste ” = The display of the California Water : 
Color Society in the Museum includes (Auction Detats Gaaned 
work hy Rowena Marks Ahbx dy, Carl 
Oscar Borg, Dana Bartlett, Helen Bal- PARIS 
Art Objects four, John Cotton, Helena Dunlap, Han- 
son Puthuff, Donna Schuster, Charles 
L. A. Smith, Max Wieczorek, Carl Yens : 
and Henry We Kruif. 
. 
612 Fifth Avenue Pi ngpeenn : Co 
NEW YORK NEW ORLEANS Jacques Seligmann & Co. ; 
Paintings by Alberta Kinsey and Wil INC. 1 
liam Spartling were shown at the Arts 7 i 
Spat ; att \ 05 Fifth Avenue 
Ht LONDON—180 New Bond Street and Crafts Club. Some of Miss Kin FPS Pee ica : = 
} PARIS—16 Rue de la Paix ey's pictures were painted in New Mex- FOUNTAIN GROUP By MABEL CONKLING NEW YORK 
‘co and othe rs portray life in the French In the current exhibition of the National Academy of Design _ 
1 arter of New Orleans. Mr Spratling’s There is a purity of line and a grace of movement in this bronze which makes it one | 
a ame Pg ti. pictures are mostly sketches with archi of the most admired sculptures in the exhibition. ‘ 
. tectural features done in Europe. = | 
d — 
Te American artists predominate, but Mr.} Mrs. Ehrich’s Gallery, 707 Fifth Ave.—Christ-] ]] - | | 
4 <3 HA R I FORD Mills’ taste is catholic enough to include mas exhibition of Italian linens, pewter, ] ff} 
q O i inti . sa a a Sv leather worl Cantagalli war Christmas ‘ a “ 
d inet —. thirty paintings from the|also examples of the English, French,} Cards. etc. through November and December. | | 
j cy collection of Lyman A. Mills, of Middle-| German and Dutch schools. Recent ex-| Fakirs’’ Club, 11 East. 44th St.—Exhibition] ]] owe , ~ . . - 
q < ield, Conn., are being shown at the Mor- | hibitions at Lyme and elsewhere have not| ,,™¢™> ts through November, ye oy — ir yg See 
4 Oo ran. Memorial Museum. Works by| lacked Mr. Mills’ patronage. ser soe ¢- leries, oa Went yore ot ae ong rtistic - Framing - Keguding 
, e> Pe é os “ ind modern masters; sculoture by Jo | Paintings - Relined - Restored 
\ avidson ~] ~ ~ ~ y , r 
; os | ———— ee Ferargil Galleries, 607 Fifth Ave Paintings | 116 EAST 57th ST. - NEW YORK 
: 2 West 56th Street : : , and sculpture by the Garden Club of Amer- — - = - - 
4 ( x | 4 ‘ ~~ ica, to Dec. 2 
i New York N EW ) OR K LD) X HIBI TION C AL END am Folsom Galleries, 104 West 57th St.—Exhibi ae 
d tion of American paintings. 
- en — _- Grand Central Galleries, 6th floor, Grand Cen | 
fy - . | tral Terminal—Exhibiti of An ‘an paint 
; Ainslie Galleries, 677 Fifth Ave.—Paintings by of the chase and pastorals by Henry R. eels ant ioltate. am pone Swe ARTHUR TOOTH & SONS 
sd ctesesiinatamesihints 7 a a Emma Ford yce MacRae and water colors by Poore, to Dec, 1. , y . ’ : yi 2 , 
Julius Delbos, to Nov. 30 “| Brooklyn Muse Easte re lona Karasz’s Studio, 27 West 8th St.—Paint ; LTD. 
: srooklyn Museum, Eastern Parkway-—Water nos hy the artist. to Nov. 30 ESTABLISHED 1842 
Anderson Galleries, Park Ave. and 59th St | colors by American and foreign artists,| |. . a cere od ‘igs . 
Paintings and drawings by Clara Tice and | drawings by Aubrey Beardsley and other nipemepes Galle en — pres a nag 
decorative  s¢ is by Re MacNico i English artists, and sculpture by Augustus Dy aumier and lithographs by Forain ane $ ; ; 
Dec 1. a eee. Saint-Gaudens, to Dec. 20. _Toulouse-Lautrec. High Class Paintings 
Arlington Galleries 74 M di , \ P : Brown Robertson G alleries, 415 M: idison Ave Kennedy Galleries 695 Fifth Ave. A juatints d 
ings and ete hings by Cliffo d ar | “ Now Exhibition of S] porting prints. aay color . sg : rd 
urand-Ruel |i 2.2 2 etre eee ee rancn| eigen, i Acetone || New Yok: 709 Fith Aveme |_| 
. ; of the works al Elie Lascaux. by Marion Monks Chase. ' 








; \rt Center, 65-67 East 56th St Paintings b : ainti Kipps, Ltd 7a Ss ston A Water colors 
: ? ; : é gs by! City Club, 55 West 44th St.—Paintings by] “'pps, Ltd., 6/1 Lexington Ave. ater ¢ t e - 
Eloise Howard, to Nov. 30; paintings by | Matilda Browne. j by Frederic Soldwedel, beginning Nov. 26 London: 155 New Bond St eet 
: Isabel Hollister Tuttle, to Nov. 30; work! Civic Club, 14 West 12th St.—Paintings by| Knoedler Galleries, 556 Fifth Ave.—-Prints by 
NEW YORK of members of the Louis C. Tiffany F ‘ Michele Califano ’ Corot, Degas, Forain and Legros; mezzotints | (gammmmnssssnssnnnnnnnsnnnnnnnnnnnnnnsnnnnnnnnnnnnnnnen 


| 
Founda 








1 - 
: tion, to Dec. 19; craftwork by Art Alliance,| Daniel Gallery, 2 West 47th St.—Water colors in color ‘ = , 
12 East 57th Street to Dec. 1; exhibition of printing types by by Charles Demuth. John Levy Ga'leries, 559 Fifth Ave.—Ameri 
' aes. Pas _ of ye hic Arts, to Nov. 306. | Dudensing Galleries, 45 West 44th St.—Recent can and foreign paintings. M id 
sabcock Galleries, 19 East 49th St. Aquarelles| paintings by Eugene Hiegins to Dec. 8. Lewis & Simmons, 612 Fifth Ave.—Old mas : : 
PARIS by George yaees Ennis and William H.]| Durand-Ruel Galleries, 12 East 57th St.—Paint , ters and art objects Fifth A h A ; Studio Founded shee in New York since 1907 4 
i _Crossman, to Dec. 1 | ings by Canals and Loiseau. lacbeth Galleries, 450 Fifth Ave.—7th Annua ; ; 
16 R Laffitte George Gray Barnard’s Cloisters, 454 Fort] Ehrich Galleries, 707 Fifth Ave.—Special exhi Exhibition of Intimate Paintings, and South Restoration of Paintings 
Washington Ave.—Open daily except Mon-| bition of paintings by o'd masters; metal American sketches by Rachel Hartley, to M. J. ROUGERON : 
days. | work and garden furniture by Marie Zim Dec. 10. 94 ParK AVENUE New Yor«K : 
Metropolitan Museum, Central| Park at 82nd 


Braus Galleries, 422 Madison Ave.—-Paintings merman. 
| St.—The Ballard collection of Oriental rugs; 


nes prints by Scotch, English and American con- 
temporaries and designs for ornament before 


Y 
ee Fk EPS Z| ( } Ip N he A > d. r 1800; Chinese paintings. 
oer . » l€ ry ole at U ca emmy Milch Galleries, 108 "West 57th St.—Winter 

¢ ld hr sid G il si landscapes in water color by be ree | L ~~ 

——e mer, and Palm Beach doorways and gardens 

olascnhml t a eries, Inc. | in tempera and water color by Caroline Van B 
| 7 Oh hat Ay . onaventure 
' } itentoonn Gallery, 550 Fifth Ave.—Paintings 
; wee 6 rt 1 Kenneth Hay Miller, to D 5; paint ° 
Vv € ¢ ayes er, Oo ec. J5 yal 

inti aste : ; ys by H. Var Poor, to Nov. 28 ( ‘ ll 
Paintings by Old Masters Munich Artists’ Association, Waldorf-Astoria, alieries 


| suite 120-——Paintings and sculpture by mem 















































673 FIFTH AVENUE, NEW YORK | hers, Nov. 24 to Dec. 24 re . b 
National Academy of Design, 215 West 57th o06 og ~ a 
St.—Winter exhibition, to Dec. 16 Lew or 
4 N. Y. Public Library, Fifth Ave. and 42nd 
J . C 4 « y. - 
J. & S. Goldschmidt | St —‘‘Making of a Japanese Print.” Recent —- = 
| additions to the print collection , : “) 
Old Works of Art Pen and Brush Club, 16 East 10th St.—-Open (ngravings Books : ' 
ing exhibition in new club house of paintings Rel } f Celebriti 
vot nte aS by members Autographs of Celebrities To 
Paintings by Old Masters Sitzer Philline’ Gallery, 19 West Stst St. gray 
. . | Prints in color by F. Revesz-Ferryman, t 
Frankfort-on-Main Kaiserstrasse 15 Dec. 10 
| Pratt Institute, Ryerson St., Brooklvn—Paint 
| ings by Walter Sargent, to Nov. 30. - 











Ralston Galleries, 4 East 46th St-—XVIII cen 
tury English portraits and Barbizon paintings 
Rehn Galleries, 693 Fifth Ave.—Water colors 


by Dodge Macknight, to Dec. 1. 

Reinhardt Galleries, 606 Fifth Ave.—-Paintings ’ I I OO & CO 
hy Lavreano Barrau. ° e bd 

School of Design and Liberal Arts, 212 West F : 
59th St.—Recent paintings by Kimon Nico 34 Rue Taitbout . . Paris 
laides, through November; photographs by 
Rabinovitch. to Nov. 28. 4 

Schwarty Gallery, 14 East 46th St—Exhibition | |] 999 Fifth Ave. . . New York | 
of etchings by Blampied, through November 

Seott & Fowles Galleries, 667 Fifth Ave 
Paintings by XVIII century and modern 
masters; bust of Victor Hugo by Rodin. | 




















ARNOLD 
SELIGMANN 
Works 
of Art 


23 Place Vendome, Paris 


Mrs. Sterner’s Gallery, 22 West 49th St. e 
Il'um‘nated books, paintings on vellum and ( h 
decorative craft work by Jessie Bayes and 1 nN e€ S e€ 
sevlpture by Gilbert Bayes. to Dec. 1. 
Arthyr Tooth & Sons, 709 Fifth Ave —Special- 


ists in XVIII century English, French and A ti 
Barbizon paintings. nN 1ques 
Viennese Shop, 581 Fifth Ave Exhibition of 
Viennese art. 
Whitney Studio Club. 10 West 8th St.—Paint 
ings by Thomas Donnelly, Richard Lahey, 
Richard Marwede and Mary Wesselhoeft, be & 
vinning Nov. 28 
Wildenstein Galleries. 647 Fifth Ave.—Most re 
cent paintings by Picasso from the collection 


Arnold Seligmann, Rey & Co. ot Peat osenbve. 06. Des, 4. ’ 
e : y Weaew's City 'C Inb, 22 Park Ave.—Flower BRANCHES 
Incorporated 


“SPRING SONG” By LLOYD WORSWICK paintings by Elizabeth Hardenbergh, Edith 
: “ar SHANGHAI . PEKIN 
7 West 36th St. New York 


























(Copyright by L. Worswick, 1923.) Penman Maud Mason, Carle J. Blenner, 
' “le ‘Chesrev ¢ Mlorence Gotthold 
In the current exhibiti - y i . Clara MacChesrev and Fl rence G ; 
urrent exht n @f the National Academy of Design Howard Young Galleries, 634 Fifth Ave.— | 
This jovial and spir ted conception strikes a light note much appreciated by visitors, Marine paintings by Gordon Grant and por- | 
because a National Academy show 1s inevitably sedate at best. traits in pastel by A. L. Ratzka, to Nov. 30.| 
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